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A CONSCIOUS ISSUE - fourth edition of a ... issue
Edited in Tbilisi. Georgia. Jan. 8-14 2016

By Katharina Stadler and Martin Demant Frederiksen
Launched at Gallery Nectar on Jan. 14, 2016.

Printed at Favorite. Thilisi

Contributions by: Farzad Azimbeik and Simin Azarpour. Malaika Theresa Erasmus. Korhan Erel.
Mike Estabrook. Jack Fisher and Alan Smart. Martin Demant Frederiksen. Onur Gékmen. Julia
Hélzl. Vandana Jain. Alejandro Ramirez. Maja Renn. Marina Stavrou. Julie Upmeyer. Anna Vida

In conjunction with A CONSCIOUS ISSUE launch at Gallery Nectar on Jan. 14: Boom Bang Il -
a screening of films by NN Contemporary Art!

A .ISSUE is a nonprofit zine that gathers statements from various disciplines and through various me-
dia on a specific topic. each issue being edited and launched in a different location. A CONSCIOUS
ISSUE. which delves into consciousness and all its alter. sub and mirror egos. is the fourth installment of
the series



Tezi Gabunia with collaborative team

concept: Tezi Gabunia | Ucha Urushadze | Dato Tsanava
model: David Dolidze

text: Mariam Nadareishvili

research: Dato Koroshinadze | Oto Shengelia

photo Andro Eradze | Chipo Pelikano | Ani Beridze

Organizing: Gvantsa Gabunia

PUTYOUR HEAD INTO GALLERY
28.01.2016

E. Ninoshvili str. 8 Thilisi. Georgia

curated by Irena Popiashvili
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Put Your Head into Gallery is interactive project
which presents an analogical model of Saatchi
Gallery room. lts transportable feature makes
Saatchi Gallery accessible for everyone.
Moreover. anyone can look into gallery. take a
photo and become an exhibit themselves.
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Can the one. whose life goals are not ambitious. be considered
little as a personality? Is it necessary to become somebody to
enjoy the things you have and be a star of your own reality?
Lolita Kiricenka and Dovile Berlinskaite are presenting inter-
national social documentary photography project ‘Ordinary
Stars. which is telling the stories of common people's lives and
daily routines. Through this project authors want to reveal the
uniqueness of every person and at the same time show that all
of us are similar. despite our social status. nationality and other
external criteria.

The main focus of photographs - unknown and usually unno-
ticed in our contemporary society people. who share their very
interesting stories. experiences and individual approach to life
in post-soviet countries. How a harvester driver from a village in
Belarus differs from Georgian supermarket trolley-collector in
Vilnius? What do guard in Lithuanian National Drama Theatre
and students dormitory supervisor in Moscow State University
have in common? What a seamstress from Ashmyany could
teach a welder from Visaginas and what teachers of refugee
children in Pankisi Valley could advise the young shepherds
in Kazbegi?

LOLITA KIRICENKA
VILNIUS, LITHUANIA

GALLERY CONTAINER

RADIANI STR.

10G TBILISI
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GAMREKELI GALLERY

MAMUKA TSETSKHILADZE
TBILISI

11. 02.16
19:00

PANGOROKVA #14

photo exhibition
VISUAL POETRY

by GERMAN AVAGYAN

"STRAMGE THIMGS THEY ARE, FACES OF POETS.

Id THEORY. AUTHORS LOOKS SHOULD BE MO COMSEQUEMCE TO THE READERS

KEALM MG |5 MO A MARCISSISTIC ACTIVILDY. MEITHER 1S WRITING, YEI THE MUMENIT

OE LIKES A SUFFICTENT AMOUKNT OF A POET 5 VERSE OME STARTS TO WONDER ABOLUT

THE APPEARARMCE OF THE WRITER. THIS PRESUMAERLY,

HAS TO DO WITH ONE™S SUSPICION THAT TO LIKE A WORK OF ART 15

T KECCHGMISE THE TRUTH. OF THE DEGREE OF I'T. THAT ART EXFEESSES

IMSECURE BY MATURE, WE WANT TO SEE THE ARTIST, WHOM WE IDENTIFY WITH HIS WORE,
5O THAT THE NEXT TIME ARDUND WE MIGHT KNOW WHAT TRUTH LOOKS LIKE IN REALITY.

[OSEFH BRODSKY
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The Book Art Center presents a new project: Traveling Art Books' (TAB). The project takes a
place once a month in different locations. The books from Motto Distribution and experimen-
tal publications. notebooks. postcards. made by Georgian artists will be exhibited at the event.

Under the frames of event. The book Art Center - Thilisi and Goethe Institute gives 5O Art
Books to Mediatek Thilisi Media Center Union. to make it available for all the readres.

Exhibition/sale will take a place on 17th and 20th of February. in Mediatek Tbilisi Media Center

Union. Vake Network.
Fhoto Atu Gelovani

[l. Chavchavadze str. #76. Vake Park.




Iitle..Guram Isibakhashvili 7272 FPhoto by Aleksi Soselia

Veritas . Oleg limchenko. 2018 Ferformance documentation. Fhoto by Aleksi Soselia
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Performance Veritas by Oleg Timchenko

Photo series Calendar by Vakho Bugadze

Photos by Guram Tsibakhashvili

Performance Introduction by Mamuka Japaridze

Collaboration Depot Depotl.. by Wato Tsereteli and Dima Dadiani
Live set by Dima Dadiani. with images by Gio Sumbadze

Curator and authoref the“project: Teona Japaridze
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Threads

by Erekle Kiparoidze

20 February 2016
ArtClub Pirosmani
. Machabeli str. 17 Thilisi. Georgia
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Urban Collapse is a series of video art public projections. on our
community's urgent urban issues. The original works of video
art. created for the project Urban Collapse. represent current
urban. social. ecological and public issues as viewed by a new
generation of artists.

The project is implemented by the non-profit organisation lare
Pekhit (Walk). which stresses the importance of public space.
giving it new meaning through artist intervention. restoring the
connection between the city and its citizens.

Participating Artists:
Giorgi Mozgovoi. Pantelei Sharia. Hanker (Sandro Kozmanishvi-

[i). Gio Sumbadze. David Meskhi. Salome Machaidze.

Project Curator: Mariam Tsikaridze
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An exhibition opening by the graduated students of CCA-Tbilisi

Luka Akimidze
Niaz Gagoshidze
Tamar Gurgenidze
Nanu Giglemiani

Salome Dumbadze

Andro Eradze
Qeu Meparishvil
Gocha Jgentsi
Nino Rechtsteiner
Ketevani

Levan Shanidze
lveta Chkhikvadze
Ninuka Tsintsadze
Zura Tsofurashvili

Nini Khuroshvili
E ka Khvedelidze

© ® @ &

00:00

0303 - 11.16
18:00
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The Book of Patterns Sjtf;kﬁfﬁi 2010

Tarmar Chabashvili | Teilisi. Tsabadze str. 6

Taking traditional Blue Tablecloth as one of my reference points | focus on the existing gap between tradition and ‘everyday life. The patterns on the Blue
Tablecloth tell old stories. They are attributes to the rituals active in the past. At present the patterns carry a decorative function. endlessly retelling old narratives.
For me they represent conventional socio-cultural patterns that tend to in?uence and often violate our lives. In order to question this role of the patterns. | de-
construct the traditional form of the Blue Tablecloth to its components (fabric. patterns. colours). By doing so. my attempt is to reintegrate the function and the
technique charged with new content into our present social context.

The work focuses on the lives of women with all their daily duties and uses collection of photographs of women conducting daily activities and rituals as its
source. | collected those images from Internet. | started to trace the silhouettes of the women's bodies and abstract them from their original context. Turning
them into signs (patterns) engraved individually on the woodblock. The woodblock stamps as abstracted forms outline the layer that | want to communicate. It
speaks about social daily problems of those women. which remains mostly underrepresented or unnoticed.

If in traditional Blue Tablecloth the attention goes to the larger narrative. in my work | focus on individual patterns and create enough space for each of them to
tell their own story. By means of woodblock printing technique | construct a nonlinear narrative in the form of a book to bring all those stories together.
The book of patterns can be produced. multiplied and shared upon individual demand.

The Project is realized in the frames of the ‘Regional Art and Culture Program in the South Caucasus’ with ?nancial support of the Swiss Agency for Develop-
ment and Cooperation (SDC).
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visual: Tamar Chaduneli

audio’ David Datunashvili. Irakli Abramishvili
Center of Contemporary Art - Thilisi

Seais the sun and the Moon is a stone
Luka Akimidze
09203 -1.03 2016




With Credit

Gallery Nectars inaugural exhibition

at the new space ATELIE

17.03 - 22.04 Opening: 17.03 - 19:00

Thea Gvetadze. Dima Dadiani. Mamuka Japharidze.
Giorgi Tsagareli. Gio Sumbadze. Wato Tsereteli
curator Nino Sekhniashvili

s e

GuUA GTHER PRODUVGTE

Kishkinda Wato Iseretel, 20068 8OXIZ0 photo print /3



biaratoggerml gtmabiemn dybggdob
@odogion dygsfobadob. babgenmdoly gfmgbyem
TRHISHN
bamdmanwaabo Stmadanb dbefoodiatn
Jemmbnmmagin afoab:

dnfooomddablbo

dmerrmnl dametn

o7 BERECANE RSN EE BAbiAR-RINEALN
T CENTER QF CONTENMPORARY AR T-TRILIE

ndndtn dggotmobadnl babgenmidnl sfamgbyemo goemgtgs
dnbadatrmn: Gybmaggennb gadbnfn 1.

Stigma

Beso Darchia
28 March 2016
Black and White Gallery

curator Dina Oganova
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The exposition will showcase artists photo series created on dif-
ferent photo motives from the past 9Os to the present day: Tango
Shadows. Mannequin and the Life. Graphic Photos. Watercolor.
Pastel. Lights and Shadows.

Manana Menabde is a musician. painter. photographer and ?Im
director. Since 1991 she lived and worked in Berlin. Painter and
graphic artist was also creating collages. Manana Menabde has par-
ticipated in a numerous concerts. exhibitions and performances in
Germany. Russia and Georgia.

Photography has become artists interest from the past 7Os. In
2013 more than 10O photos were published in the catalogue
Expressing Love on Russian'.

The exhibition is supported by the Ministry of Culture and Mon-
ument Protection of Georgia. Thilisi City Hall Center of Cultural
Events and non-governmental organization ‘Art & Society .

The exhibition will last until April 15. 2016.

Address: loseb Grishashvili Thilisi History Museum (Karvaslal. 8 Sio-
ni Street Thilisi. Georgia.

nMHMaodmmgbo
Photo Exhibition
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Konstantin Mindadze
31 March
TBC Art Gallery

If the essential goal of the first project - Life forms (chapter one)
Equilibrium™ - was to metaphorically show the main differences be-
tween faith and modem religious institutions. the second. unexpected
and so-called ‘project lor an anti-project! is based on my involuntary
thoughts about my childhood friend who committed suicide. This is
the only case where | am not inspired at all. but where the impulsive
thoughts about this paradoxical matter have led me to reread works
by Albert Camus. Seren Kierkegaard. Franz Kafka. David Hume. Karl
Jaspers. Honoré de Balzac. Fyodor Dostoyevsky. and etc.. Those
thoughts also led me to talk to the medical scientists when | was trying
to research any reasoning of this absurd matter. The exhibition 'Life
forms (chapter two) deviation” will show the works which indirectly and
unintentionally re?ect this uncon?gurable happening and which were
developed during the period of those thoughts. The exhibition will
include a new 5O-minute video Prologue” which is a documentary
about projects and excerpts from my various multimedia works made
during last 15 years.

Cordirector - Gigi Phalavandishwili.

MEIN UOHENEISU) Of D BZPELUIL) URUEISUOY Y111} JO SIS 18Y]0 dl) PUE 118Dl JO d2US/IS U/ )(OL/_//?bJ

Untitled - Kynilov after Fyodor Dostoyevsky. Konstantin Minaaaze. organic rust/ artists semen on arches paper



Silk Museum

When the museum becomes a symptom of a fixed amount of
time variation of the shape of reminiscence As the product and
object detection materialized When the group consciousness
of the spatial wave Tips to run a quantitative and qualita-
tive explanation of the layout of the memory For example,
see touch Where the implant is produced as a function of the
body’s reflex to larval incubation time period of Objectification
as zero memory sound highly organized structure This action
is being selective and attitudes Reduce the chain of the socio -
physiological decomposition Body - and Class

Body - and a group of

Body - and manageable function
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Traveling Art Books
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On canvas one and the same phrase is being repeated with mantras principle. The vis-
Jh itor must read each word of every work from the beginning till the end. Energy charge.
which mantra creates. penetrates into different layers of person unconsciousness and
: ?lls each cell with information. ‘| love you'. ‘come to me’. ‘| miss you'. ‘| want to be with
you - repeated 10O or more. is some kind of meditation for visitors. The exhibition is

| L } interactive. Energies which will be collect via reading the phrases. emotions which will
be gathered in your sub-consciousness. can be expressed and fascinated on the special
P wall. With this. every visitor can participate in the exposition. Exhibition is for everyone.

who loves to hug. who considers that love is and always will be. for whom love breathes.
for those who believe that love will come. if not today than tomorrow” admits the artist.

- Books about love are located in the book-case
h The initial idea about the installation came from the authors observations about atti-
tudes towards love - ‘in the majority of cases we hide love. and as time passes we dont
open up. we dont talk about love anymore. In order to deepen the feeling of love. in
order to highlight the memories
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On 10 October 1872. the ?rst train arrived in the Poti Black Sea
Port from Georgias capital - Tbilisi. This date is the birthday of
the Georgian Railroad. Just like in European countries - France.
England and Germany - the creation of the railroad system gave a
strong push to the development of Georgias industry and econ-
omy in the second half of the 19th century. In the 20th century.
the Georgian railroad was part of the highly developed railroad
network of the Soviet Union.

Today. the train. as an inexpensive means of transportation. is the
preferred travel option for the low-income groups of the popula-
tion. Itis this harsh social reality that Vakho Khetaguri depicts in the
?rst part of his project. The black-and-white photos show everyday
life of the people who come to the capital from the regions to
look for work. to sell their agricultural produce or even to beg. The
railroad and its stations become their ?rst ‘'shelter in the capital.

The second part of Life on the Rails focuses on the railroad main
line in the center of Thilisi and the plan for constructing an alterna-
tive line. Today. freight trains pass through the central part of the
capital along with passenger trains. creating an unbearable living
environment for thousands of people living along the railroad.

The construction of the detour line had begun with the aim of alle-
viating these conditions but then halted as a result of political con-
frontation that occurred after the change of government in 2012,
As a result of an attempt to solve these environmental and social
problems. however. dozens of people were forcibly resettled with-
out proportionate compensation. In the second part of his project.
Vakho Khetaguri studies the social. economic and environmental
impact that the detour line has on the capital inhabitants.

Life on the Rails is an ongoing project.

Project is realized in the frames of the 'Regional Art and Culture
Project in the South Caucasus’. which is managed by the Culture
and Management Lab with ?nancial support of the Swiss Cooper-

ation Office for the South Caucasus (SCO).

PHOTO EXHIBITION / BMOM603(MBIb




Museum of Word

05-16 May Literature Museum

Chanturia st 8 Thilisi, Georgia

curated by: Magda Guruli
Mariam Natroshvili

SadArisMeslia, lliko Zautashvili, Koka Ramishvili,
Mamuka Japharidze, Guram Tsibakhashvili, Karlo
Kacharava, Levan Chogoshvili/Archil Chogoshvili,
Niko Tsetskhladze, Kote Jincharadze, Gio Sumbadze,
Archil Turmanidze, Max Machaidze, Zura Jishkariani/
Tina Siradze, Andrea Dolidze, Group Bullion
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Delokobreva
Margo Korableva performance theatre

at Center of Contemporary Art
0610512016
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Practice

Nectar Gallery N
19:00 14.05
14.05-04.06 | i [ A l = | :

Shotiko Aptsiauri. Murtaz Beraia. Lade Lomitashvili. Giorgi Margishvili. Zura Macharashvili.

la Kutateladze. Lekso Soselia. Sandro Sulaberidze. Ninutsa Shatberashvili. Giorgi Zagarel:
Sandro Tsivtsivadze { il K i

Gallery Nectar initiated open
competition for involvement into
the wood processing and design
workshops by Finnish designers: j
Peter Schmid and Rudi Mertz. As
aresult of a competition the group
of visual artists. architects. design-
ers of varied experiences and gen-
eration has been created.

An exhibition ‘practice” precedes

.':; the second part of the workshop |
T series. The exhibition is an exper- fl
iment that creates an unexpected i /
y W combination of the speci?c work 1
processes and experiences of the
aﬁaﬁab 3;’)3&3&3@” L participants and provides the vis- TT
3 itors with general and the same
GAMREKE" GALLERY & @ time very speci?c information. The
1 exhibition presents sketches. ready !
: ! products. parts of design objects. ! ’
e fragments of materials. which lose :
e ﬁ] b their initial function and transform ' | |
P oF L (] &) into art objects in a gallery space. -
} w
39ALMBIETAN 323MBIGY L | Lokl 7

PERSONAL EXHIBITION
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REFLECT & RETHINK
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OptiMystic lranslookations. Marmuka Japharidze. 2016 Installation view

Project ArtBeat presents

Mamuka Japharidze s

OptiMystic Translookations at its Moving Gallery.

The project will be carried out on the territory of the Thilisi Funicular. on Mtatsminda Hill. The
exhibition focuses on the present appearance of the city and the documentation of the 1990Os.
OptiMystic Translookations is an installation arranged according to the optical principle of the
camera obscura. Visitor enters the gallery and after experiencing darkness for several minutes.
as the eyes get used to it. live translation of Thilisi (pale panoramal appears on the walls. At the
same time. the documentation of the project 54TV- black and white photos taken from the
Thilisi Funicular in 1995 will be presented.

The project is realized in the frameworks of Kolga Tbilisi Photo. Supported by Mtatsminda Park

curator Mariam Loria




18.05. 22:00 - ALVA NOTO [R-N SHOWCASE]
MARJANISHVILI THEATRE J BaRSIGIMABENCNL MONORN
19.05. 22:00 - RYOJI IKEDA [R-N SHOWCASE]
TBILISI STATE CONSERVATORIE GRAND HALL
MEENOTRLNL SbITAETTEM JMEdn3S0MRENIL PIET Ramadan
21.05. 23:00 - FRANK BRETSCHNEIDER,
BYETONE, EMPTYSET,
GRISCHA LICHTENBERGER,
SENKING [R-N SHOWCASE]
TBILISI ARCHEDLOGICAL REPOSITORY
MaNRND MmdNMEMANEAIT L3N
24.05. 22:00 - RAFAEL ANTON IRISARRI
ST. PETER AND PAUL CATHOLIC CHIRCH
B0, d080mId B SS30IL SSMMERIImI J030)
26.05. 21:00 - TEHO TEADRO AND
BLIXA BARGELD
TBILISI CONCERT HALL
MMM LAIMEHIRON EiRbabn
28.05. 23:00 - RYO MURAKAMI, YUUKI SAKAI,
HIRONORI TAKAHASHI

[JAPANESE SCENE NIGHT]
TBILISI ARCHEOLOGICAL REPOSITORY

MBNCERLNL MR MMM Lataan
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Future Memory
How to remember the future is not possible?

Memory is a process in which information is encoded. stored and
retrieved. In course of time memory undergoes changes. transforms
and sometimes. goes away.

What does lost memory mean?

This is all about disappeared people and forgotten places.

This is what happened in the past. though we fail to recollect.

This is what once was. but no longer exists.

What is no longer remembered. it has never ever happened.

Lost memory of the past. means lost memory of the future.
Knowledge of the past enables us to identify the future.

How to restore the past?

How to remember the future?

Fest | Nova Garikula 2016 will go beyond the boundaries of Bolgar-
sky Palace and encompass all the public spaces of Akhalakalki village.
Festival participants. both local and international artists will bring back
to life the old gathering places of the village and try to convert them
into some kind of art scene.

Bolgarsky's and Marshal's palaces. abandoned. derelict cinema build-
ing . so called birdja’ - a hub of village's social life. the cobbler s
workshop. a store. a rural castle and abandoned orphanage - this is
an incomplete list of places where artists are going to tell stories of
people and places forgotten.

Present day Akhalkalaki - once called Mepiskalaki (King's City). then
renamed Tsitelkalaki- its the village which keeps countless forgotten
stories and secrets. Day after day. the memory of those places is
faling apart and getting lost.

By observing Akhalkalaki. we may clearly see the social. cultural and
economic problems of a post-Soviet country with western course.

Past forgotten. present abandoned. future delayed.
Narrating and analyzing the past with language of art enables and
provides us with an unexpected possibility to recover the memory.

become aware of the past and prognosticate the future.

Mariam Natroshvili | Detu Jincharadze
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Soviet Rainbow: From Textiile Shop to Museum Curated by: Irena Popiashvili
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State Silk Museum is one of the few muse-
ums in Thilisi. Georgia. that opened its doors
to contemporary art and allowed artists and
curators to exhibitin its permanent collection
galleries. Nino Kvrivishvili's exhibition Soviet
Rainbow - From Textile Shop to Museum
addresses the subject of this particular muse-
um's history and its connection to Georgian
silk and Soviet textile industry. The curator of
the show. Irena Popiashvili. collaborated with
the artist on the concept and installed part
of Nino Kvrivishvili's works dispersed among
the museum's historical exposition.

The title of the exhibition Soviet Rainbow
refers to the name of Soviet Georgian Silk
factory. The artist researched now almost de-
funct textile industry's fabrics and gave them
anew life in her works. Kvrivishvili's exhibition
expands outside of the museum. During the
exhibition banners and posters of the show
will be placed around the city on speci®c
sites where textile shops used to be in the
near past. With this gesture the artist demon-
strates From Textile Shop to Museum’ path
of her pieces in the exhibition. This act of
anthropological mapping addresses public's
personal memories of the textile stores and
invites to revisit them in the museum setting.

House of Forward Thinking
Maia Naveriani 4 -12 June
Project ArtBeat
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Military Friend
Giorgi Rodionov
Gallery Nectar

©4 June 2016

Military Friend" is an installationbased on the

feelings | experience of being aisoldier. Duyto
reasons the stories which were'the main inspifa
the'installation can not yet be ;out for public. but the'syr
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lare Pekhit presents sculptures by Luka Tsetskhladze in Rustavi Park.

The project Eco Impulse is directed to modern eco system. challeng-
es of urban environment. as well as creation of creative impulse in pub-
lic space. Industrial city of Rustavi has been selected for the project.
where huge green territory around an arti?cial lake stretches over 30
hectares. The walking lanes and playgrounds are arranged in the park.
The big green territory in the industrial city of soviet period. Trialeti
range. and the lake - is an interesting working space and material for
an artists.

In the period of 1-:30 April an open call was announced under the
project. In May. the jury and project curators revealed the winning
artist - Luka Tsetskhladze.

Within the framework of Eco Impulse. we are presenting Luka Tset-

/ . ! _ : 4 -\ 50587000039 3O MoLESD OMHdL. Jobros 3HO1dO ‘
bols included in art work trystolshow the performerin Ll L nt 7LENHOYOC SLENML EHSL 5075071050, 00 BMMBY-  skhladze's large-scaled metal ?gures of three-dimensional experi-
nF ments. The inspiration of the artist came from urbanized. modem
culture of machine world. robots. With their aesthetics the sculptures
are close to machines. to the forms that are part of the humans daily
lives. Two composition of sculptures will be represented in the park -

‘Father. son and a neighbour.” and the unnamed robot sculpture.
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hiding from?
ack cat«in a dark

From the environmental point of view it is important that the statues
of the artist transform the secondary material and give it a new life.
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Who is that | who can say |
NADIA TSULUKIDZE | ARTIST

Coming from a dance background | am not interested in body as a
producer of beautiful movements. | am interested in the body as nego-
tiation between social construction and personal choice.

Who is this | that can say |'is a project developed in response to invita-
tion from the State Silk Museum in Georgia and is a conceptual frame.
a Choreography of thinking' that initiates a dialogue between students
of CCA the Silk Museum and the audience.

Who is this | that can say | is a reformulation of Knowing thyself -
an aphorism written at the Apollo temple in Delphi that expresses
our ancient desire to explore ourselves. It is an in?nite project the end
product of which will always remain unknown. where the process itself
becomes a subject of exploration.

Within this frame students were asked to create a work based on re-
?ection of their own working process and one element from the Silk
Museum transforming it into a place of exploration. study. observation.
critical thinking. contemplation and dialogue. In this set up the Muse-
um functions as the other- a mirror that re?ects a process of identity
construction. As a result we have a pixilated image of the Museum.
constructed from different perspectives of time and space.

My personal trajectory in this project is de?ned by following questions:
What is my role as an artist in this project? How can | frame my artistic
product?

What is the role of the curator - Lali Pertenava and how can she frame
her working process as a product?

What is the role of the museum as a provider of the public service of
education?

How can this project be framed as knowledge production?

Who is this | that can say |
LALI PERTENAVA | CURATOR

The State Silk Museum with its architecture. design and furniture.
garden and exhibition is the place for artistic inspiration as well as of
critical thinking. The Museum since Russian Tsarist period till now has
preserved the identity and function as a silk production station. where
the silkworms and humans co-create exemplary products.

The artists in the project Who is this | that can say ?" question identity
of their own and of the museum. They work to deconstruct the identi-
ties. and like silkworms. to produce 1" - threads from their own ‘cocoons'.
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9emnby godMnfody
3080 3306M030030¢m0
affoem 3mfdons
o300 3gbomodgnemo
mgdm 3306339600
bobem donbodzoemo
modom dogmonghndg
domnod qobyemond

3930 Jamomgeady
gombgo dgbggemono
$000 300 6o
modom bdnoodgoeno
dofnad bysbyMoabo
bozo jooyefMoady

5 n3s0u0 17:00 v

12.-14.06. 2016 el A
|+ :g}’ . IHEI”EL@ ﬁ g RUSTAVELI $ THEATRE Ei':-m::

2!
el s |

b. abdghaemob 4. 100 (30bmbhywos Jomymmo gynenidn)

Sawiyn {mogns erae §F9 0
St e d e

= —— jl‘ AR L
ety




A ee ®

LaddaM3IRNl IeM3eIT0 il
L. Subadlal: LabdT'Mall Lodaslda®il da813a0
dibydasmi- afmy adLMadIc0lL daad. K

12:06-2016 - 18:00 .

[ ]
- A\ Befne «Hel- -

23500050y Fotmdmaynbocmo  0400ds  dogmoboLb  LSb-
NOOFoRM LSOLSHIIM 535007300L 3EIBILEI-O5LF >3-
Oemd0LS s LAMEIBHNOOL, LL3ISSLL3IS LoLF>3THM ©s
970 30700700000 5L NEMIOOL  BMLFS3IENIIOOLS >
05000 390053M3100L L3O byEMNE307dOL BoFotHdMNBdNdO,
OIS MIIS30MILMDS "393300LHY>MLBOL" 1>V S I9-
40boemo s Hdm3070s Jnms ErMbos3730 oL 850 Femob ow-

dogmAL.

350LL YNNI YNISMIOSL  03YMdL  JbyC3NCNM™-
OoL  3MOEMNTNOOL TJMbY  ©5393700L> s> AMVSEIIOOL

050mMT730000, OmBEMNdO3 KO3 JLmtso Noptdbmds
35050070700, 37LDSYHOOL BMdM>MdOm, bINdom, THb-
N0, 30VOYNMO RSO0, 3503390 00595T00S

05 095N MMO 1339JhHd0o.

35690mBoMMS IFYEMINO 3654030 (05 0INMEOM)-
0o J30mI07000000 3tr39LOL NIAHS JN0Jdbs M-
0030 St(H-360mHndoL sSboemo  ytashomemo  gstrndm.
obLASMSBONdT0  SLNOMENO  RMMINOO > MBbHNILGO
030000005 9bn3INENMOOL 3D NHINOOL FJmMby  SST0-
50700L 5MJ0700Ls s TNREJDNOIDOL #SBLS yMEtIO M-
0oL {SM35TMOLFOBNDO. 58 BINININNdOm, 0 JbEH03,
370(3350Ms 50> 965037 IdOLEM3L s, Mty Obto3,
050mM37360L T14060L DoEMINOO SEHOLHHOOLOIZOL.

35030050y SLY3Y FotBMEAIbOIMO 0J07ds 33056 INO
OtH0BZSML bobOL AT yMENO §Mtrdoemo S ZMENLMO

OtH00RSML  (3MEMIBOL SLEMIBO LOIMD R5BSTOSL LobyNHM-
OoL LSJ3ICMML AMBLAIMAOL HMENHJ30700ES0 LoIstoom-
3900mL  Lobosgmbm AbstHzoL - EYLMESD  253600T30¢ oL
(1918-1999 §F.) Smemdtdo 3093700 Logstro3znemmdo,
05000030L 30063 LYES3L MMM, BISOMOL  AEI0RHOM
FLEIMENAOMEMO PO HHS0BEOMENo  I3009MmdoL
- 3-L 909t FotBMNOMENO M3000L YHOYYHIOO s LAHMO-
SOMEMMEH00L 3006HMO |, 5emdomMLoOLO byeMbs 3o 7JLIMD-
SHNOO.

3600 hob  byEMAJM350Mos  BbsH3SM0  Jnon350 Dshs-
OO, 0505500V SHMNd0: 53, Foscnemsdob  Lsb-
NOMOOL OOTMOLOL LEbYEMNATORM LSOLSHIM 535007005,
3. 0000moLoL N202 MLEDsENM 5303005 LSFSMM LYMEMS,
000y 5b3MYEOS60L LELHTPMOOL 05393005 LHISCINOOL
N300 SIS, 0Jdothtno J735trbsdob babyemm-
0oL PM3BMENO AHSENINOL b MM3B7d0L Lhos.

T Mo e
. @
P e : [ ]
L.
e "
T
. & { X X
e ®
M . ®
. »
» —
= i
e | . e ..
g =
[ ]
i

Georgian National Museum and art center ‘Foliant invite you to the exhibition
| See with My Fingers’ at Simon Janashia Museum of Georgia. The opening
event will take place on June 12. 2016 at 6 pm.

The exhibition will showcase artworks by the professors and students from Toi-
lisi State Academy of Arts. students and their teachers from a variety of creative
and educational institutions. Most of the artworks are created on topic of Poem
The Knight in the Panthers Skin" and are dedicated to the 850 anniversary of
Shota Rustaveli.

Among the objects are signi?ed ones made by children and adolescents with
eye disorders. These objects are felt with light. motion. sound effects. touching
and physical involvement a certain play and theatrical effects.

After harmoniously combined theoretical and practical creative process the new
environment for collaborative art projects was established. Forms and contexts
of the installations can be read with consideration of visual and sensory percep-
tions of people with eye disorders. In these works has changed the perception
of viewers as well as the artist's approaches to the creation process.

The exhibition will also showcase ceramic vessels and bronze axes from the
Late Bronze Age. preserved at Simon Janashia Museum of Georgia: The easel
of the Georgian National Artist - Rusudan Javrishvili (1918-1999) : For the ?rst
time in Georgia. for those who ‘see with their ?ngers the exhibition presents
wine labels produced by the local traditional winemaking. written in Braille and
artworks made by dentistry center ‘Albius.

The project is curated by the artist Ketevan Matabeli. Co-organizers are: Apolon
Kutateladze Thilisi State Academy of Arts. students from The Public School

for Blind Children N2O2. students from Elene Akhvlediani Gallery studio and
Dimitri Shevardnadze National Gallery art studio.

The project is supported by Thilisi City Hall. Ministry of Culture and Monument
Protection of Georgia. The advertising company ‘Mosaic Holding'. LTD ‘Bene'.

Visual Arts and Design School exhibition

at Artarea Gallery
17 - 25 June 2016
curated by: Jesse Vogler

Shotiko Aptsiauri | Keti Borashvili | Rezi
Guritishvili | Nita Gongadze | Nikoloz
Grdzelishvili | Giorgi Vardiashvili | Nut-
sa Migaberidzel Mariam Mutidze [ Zizi
Nishnianidze | Papo Patsuashvili | Natalia
Ghudushauri I Ani Khochiashvili | Omar
Shubitidze | Salome Chigilashvili | Cha |
Salome Jokhadze | Liza Tsitskishvili
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Wind Blows Wherever It Wants To

Within the project Uare Qalags 2016 lare pekhit presents installation
of light - 'Wind Blows Wherever It Wants To" in Deda Ena Garden by
the group of artists Echo Form.

Through public art Uare Qalags 2016 strives to respond to the chal-
lenges existing in Thilisi urban areas. On the basis of open call three
winning projects were revealed and one of them is the installation by
Echo Form.

Echo Form is a group of three visual artists. Team members were
jointly working in Thilisi clubs. such as Vitamin Cubes. Big Gallery. At
Mtkvari... Echo Form uses modern technologies and creates experi-
ments both in closed and open spaces.

Wind Blows Wherever It Wants To - Installation of sensory bulbs in
Deda Ena garden is responding to the in?uence of nature and envi-
ronment. On the one hand this is an attempt of Echo Form to em-
phasize impulses of live nature which gain visual form of light in a
public space. and on the other hand creation of modern. experimental.
creative impulse through new technologies in public space. a recre-
ational area.

Curated by Mariam Loria and Mariam Tsikaridze
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Irina Gabiani

Exhibition "Unrolling the universe™
Shalva Amiranashvili Museum of Fine Arts
|, Lado Gudiashvili str. Thilisi, Georgia
19 -30.07.16,

Opening: Tuesday, July 19
O pm
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Nona Gaprindashvili Chess Palace 20.07.-30.07 2016
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Nutsa Esebua. Atu Gelovani.

THE FUTURE THAT NEVER HAPPENED

David Bergé and Nadia Tsulukidze.

Data Chigholashwili. Yip Kai Chun.

x Lasha Kabanashvili. Lado Lomitashwili.

Paran Pour. |za Tarasewicz

Curated by Nini Palavandishvili in collaboration with Lena Prents
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Thilisi Chess Palace and Alpine Club opened in 1973 in Kirov (today's
Verel Park. Itis one of the unique examples of late Soviet Modernist
architecture. Creating the spaces of public use was one of the main
principles of Modernist architecture. The social function of precise-
ly and distinctly thought architecture excluded autonomous occu-
pants. In case of this building. as well as the general situation show
a contrary situation. Spaces that are adjusted to individual demand
emerge everywhere.

The project '8x8. The Future that Never Happened' is not only about
the Chess Palace and the Alpine Club. and its unique architecture.
Also. it is not just about chess and its history in Georgia. It is an
attempt to observe one particular edi?ce and its surrounding. and
accordingly comprehend those system mechanisms that Georgia
has been going through. and those political. economical. social and
other impact they have been making during and after the Soviet
Union. The same system mechanisms in?uence the existence of art
in the same way. Thus the project also observes and analyses the
environment in which contemporary art has to exist today: especially
art that reacts on the happenings and the processes around it. and is
socially and politically active and engaged. However. art does not al-
ways precisely represent the reality. Art has an ability to [relthink and
allegorically. symbolically interpret different events or themes. This is
exactly one of the reasons why Tbilisi Chess Palace has become the
theme of our research and project.

This building represents an example re?ecting both. the architectur-
al principles of Modernism and the socio-economic processes that
have been taking place since the 90s. On one hand. the precisely
examined purpose of the building. the rational use of material and
openness is underestimated. though still make it worthy among the
list of monuments of architecture from this period. lts later transfor-
mation based on the needs. desires or taste of temporary owners or
tenants absolutely opposes the initial holistic idea and represents
the chaos. which is very characteristic to the everyday of many coun-
tries in the last three decades. It is also an interesting fact that like ar-
chitecture. chess and mountaineering are characterized by foresight
and strategic thinking. However. evidentially this is not present in the

building nowadays and in the attitude of its owners or temporary
tenants. Today and for me’ is an exact character of the society that
we live in nowadays.

The project is based on textual or visual documents and facts found
in public or personal archives and also on the narratives of people
who are connected to the building andlor the theme. The exhibition
presents historical material. as well as the works created with the
interpretation of the project author and the participating artists.

Jabula Rasa Lolita Lars 2OJ8 Video instalation.

Fhotos by lamara Bokuchava




Temo Javakhi is a distinctive figure of Georgian
contemporary art. He is known for a wide variety
of experiments and artistic reactions connected to
local processes. His creative biography consists of
painting, drawing, photography, art objects, text
and image synthesis, performance, video art, in-
stallation, etc. He denies invariability and combines
various topics and artistic forms.

His art includes signs, separate letters of the alpha-
bet, contextual texts, numbers, mapping silhouettes,
symbolic images — a kind of cipher, which bring
certain messages. He attaches particular impor-
tance to the word and creates “word objects” which
have become his hallmark.

The artist is actively involved in local and interna-
tional exhibitions, has participated in 80 projects
with well-known artists, such as: D. Kakabadze, S.
Parajanov, M. Duchamp, K. Malevich, Le Corbusier
and many more.

Temo Javakhi has published 2 minimalist and con-
crete poetry collections. His poetry has been trans-
lated into German, Slovak, Russian and Azerbaija-
ni languages.

His works are preserved in the Georgian National
Museum, Pompidou Centre, Guelman Gallery and
in private collections
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GEORGIAN HATIONAL MUSEUM. D. SHEVARDNADTE NATIONAL GALLERY
REGUESTS THE PLEASURE OF YOUR COMPANY AT THE OPENING OF

Retrospective exhibition

WORD OBJECT'S -“MIRRORRIM”

Open/AibLEy 1800
(5. 08, ~25.08. 2006
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Exhibition
The "Backpack" Project and "Error in Art"
vy ADRIAN PLATKOVSKY

12.08.2016 19:00
at Thilisi radiami str. 10g

ta Alexi-Meskhishyiili;, Marie AnQeletti,
rakawa;, Levan Asapashvili
rban Reactor), Géraldine Beck &
iriam Laura Leonardi, Bouillon GrouP,
Jazine, Dima Dadianis
baroff, GeoAIR
ndishvili, Data Chi9hola
atadze, Tata Chirakadz
ort; Karl HolmQvist,
iker & Chantal Kaufman
ek (UP STATE), Yannic
| Klein, Tobias Madison
huri, Leila Peacock
ssetti, Geordia Sadri, :
roer & Hannes Schmidt (Din
efan TcherePnin, Tobias SPichti
eUne, Travelind Art Books,
udd. Andro Wekua, and others
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The project Deep Calleth unto Deep' is based on the 7th article
of the 41st psalm and outlines the drama which lies in the confron-
tation between the internal and external worlds.

The exhibition will showcase four different cycles: Bibliogram”
‘Counting’. Prints” and Deep Calleth unto Deep ' itself. The ex-
hibition also includes the installation. basic concept of which is
contradictions - sympathy and antipathy. attraction and repulsion.
question and answer.

The exhibition brings together art composed in different media.
which comprises parallels between the stylistic and metaphorical
associations. Artist operates the method of cycling. distancing and
generalization. as well as the method of biotechnological installa-
tion.

The project Deep Calleth unto Deep ' is the continuation of the
project VICTIMA I VICTIMA Il which was presented at GNM
Dimitri Shevardnadze National Gallery in 2014.

leksidze
September "-L
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From The Shores
of the BLAC

SEPTEMBER 16, 2016, 13:30pm
until OCTOBER 8, 2016
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Mandala Mamuka Seamkharadze. 2O/6 Installation view.



Natela Grigalashvili Other Iran

23 September - 27 September 2016

Museum of fine arts
1, Gudiashvili str. Tbilisi

Curated By Tamuna Gvaberidze
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Visi Gorisa Khar? - Is an audio-visual interactive installation
that aims to create a respite from the urban routine in a public
space.

Mountains hold a signi?cant place in the Georgian conscience.
Its easy to forget the roots in the fast paced life of the city.

The project tries to respond to the challenges of urban living
with the aid of modern technologies. This installation is a form
of areminder. With fast progress in the background its imper-
ative to keep reinterpreting our heritage.

The installation uses a Kinect sensor to monitor the crowd and
morph the shape. visuals. and sounds according to people’s
movement. Immutability in motion.

pening: 5 100 20016

vatininal |.|.||||'.':|

182000 Address: |1 Shota Bustavedi Ave. Thilisd, CreoTgis




One day the citizens woke up and found out that the long war was over. So. because they had
always been tought in the ways of war... they now had to be affraid of peace. They became so
scared that they started another con?ict immediately. but it didnt last for long.The depression
got so bad that the only solution they seemed to find for them was to escape to another
reality. to the place without past. where everything is possible. to Dreamingstan. Abandoning
their beloved ones. The new unreality became the goal for the most of them. The art of escape
became the most valuable!




Cut out of pattem. Zura Isoturashvili 2018, Installation view.

October 7 -14.2016 Unrealized Projects Thilisi State Museum of Literature
Group Bouillon. Iveta Chkhikvadze. Andria Dolidze and Keta Gavasheli.
Andro Eradze. Elene Gabrichidze. Lado Lomitashvili. Giorgi Magradze.
Salome Sordia and Sandro Bibliotekari. Zura Tsofurashvili
Curators : Mariam Loria. Mariam Tsikaridze
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MATTERS OF LOCATION

CONTEMPORARY GEORGIAN ART

Sophia Tabatadze
Tamuna Chabashvili
Vladimer Darakhvelidze
Koka Ramishvili

Mamuka Japaridze
Curated by Dr. Charles Merewether

The exhibition is composed of ?ve artists who live and work in
Europe and Georgia. The question is. does their location make a
difference to the character of their work? Is there a specificity in
each work determined by where it has been made? Does their
place of birth and upbringing determine and shape their work?
Or. perhaps place and location simply informs and artists work. as
one of many factors in?uence a personss life and work

Materiality is important to each of these five artists in different
ways. In this regard location of Georgia is important wherever
the work is made. For some it has to do with aspects of the
cultural history and traditions in Georgia. This can be seen by
the breadth artisanal traditions which remain strong throughout
the country. For others, the sense of materiality is tied to instal-
lation practices that have been a major part of contemporary art
internationally. This materiality allows an artist to combine both
an international language of form with the specificity of the local.
Itis the Here There' that shapes the character of this exhibition.

<] Bl —

IMAGE: SOPHIA TABATADZE
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Ambrolauri Fine Arts Museum
« 4 Tamar Mepe str. Ambrolauni, Georgia
Working days : Monday-Friday
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Thilisi Intermational
Contemporary Art
Exhibition and

Art Evenis

04.11.2016
14.11.2016
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Kill The Buddhal

Anyone encountering the Buddha on their journey through life might expect to be
blessed and delighted by the event But Buddhist teaching ?rmly instructs its followers:
If you meet the Buddha. kill the Buddhal’ By

this is meant that any tradition or system of authority can act as an obstacle to one's jour-
ney from illusion to freedom. To metaphorically kill the teacher is a reminder that fanciful
intellectual and emotional images are

dangerous distractions from actual reality. Indeed the Buddha said that the understand-
ing of self and the world is only possible through an immediate perception of such reality.
One method towards these observations is to surrender oneself into a state of ruthless
experimentation and play - as suggested in modern systems like Game Theory. But it
must be remembered that adult games are inevitably consequential and different to
children's games - which are more spontaneous and orientated to discovering the world
they have just been given.

In his text on play. Homo Ludens (Playing man). the Dutch historian and cultural theorist
Johan Huizinga wrote: 'Summing up the formal characteristic of play. we might call it a
free activity standing quite consciously outside ordinary life as being not serious but
at the same time absorbing the player intensely and utterly... [t proceeds within its own
proper boundaries of time and space according to fixed rules and in an orderly manner.
It promotes the formation of social groupings that tend to surround themselves with
secrecy and to stress the difference from the common world by disguise or other means.
Such important investigations into the structures of everyday can be aided by inquiring
into one's own social traditions - as tradition is a powerful underscore of patterned be-
haviour. Religious or secular celebrations. rituals connected to death. birth. marriage and
all important moments of transition. even choice of clothing. can be regarded as kinds of
games. Thus a game might be de?ned as the prede?ned. non-critical. shared reconstruc-
tion of accumulated experience.

The word tradition originates from Latin trader. or traderer. which means to hand over.
or to give for safekeeping. In its modern incarnation the word stands for a social group's
totality of faith. thought and behavior as passed from generation to generation via a
uniquely coded system. Contained within this code is an important symbolic language
inherited from the near or distant past.

Historically. social groups with similar traditions generated what is known as their cul-
ture. Under this title the complex human interrelation with the world. which includes
language. religion. social habit cuisine. music. art and creativity. are pulled together. Under
this generality is included the traditions of politics and philosophy which try to de?ne
and re-de?ne these modes of behaviour via theories and ideas. Art is another tradi-
tion within this investigative process whose own response is to create physical works.
Thus tradition becomes a crucial self-identifying factor for cultures undergoing external
or internal threats or take-overs. But the danger is that adherence to tradition sometimes
replaces personal thought and responsibility. thus restricting critical thinking and the
immediate perception of what is real. In such cases innovative play is replaced by a ?xed
and commonly recognized system of evaluation that lacks a responsiveness.

While it is important that our traditions contain the established rules of common cultural
experience and history. it is crucial that their rituals remain internally alive and mutable.
not just external representations or ornaments of the past. The outward forms can still be
maintained but the personal responses within them should be given the freedom of play
that will allow evolution within a culture forever moving towards the future.

20165 Artisterium invites participants to Kill the Buddhal as a means of critical investiga-
tion into our traditions. rituals. stereotypes and the relationships to authority and power.
In so doing we seek to unearth some of the essential processes within the eternal con?ict
between tradition and modernity - via the very serious technique of play.

Magda Guruli
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dynamic exchange

Galagqtion Eristavi

Tamar Muskhelishvili

Gocha Jghenti

Edisher Beradze

Rafael Tkhinvaleli

curators: Aleksi Soselia, Zura Tsopurashvili
concept: Tamar Muskhelishvili

The format of the exhibition tends to daily
dynamic change of the concepts, exposition
itself, works and artists in accordance with

certain topics from Nov. O9 to Nov. 23
Gallery Nectar

News tend to be perceived as unconditional truth.
However, they are not. For two weeks, “Dynamic
Exchange” will cover the broadcast of subjective
news within an exhibition space

Curators head, Gocha Jgenti. 2O/6. Installation view
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The exhibition. PO| Nt Of \/|eW is an outcome of the
workshop conducted by Nino Chubinishvili taka Chubika) and
Kote Jincharadze in collaboration with the students of
CCA-Tbilisi. Objects created during the workshop describes the

process of longing personal points of views towards the space.

Mari Lebanidze

Mariam Kuprashwili

Mariam Gabrichidze ]3 N OV
Nutsa Esebua

Nutsa lashvili ga”ery nectar
Giorgi Shalikashvili

Tako Dzagania Baramidze
Maka Kiladze
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POWER

ANA JIBLADIE

ANASTASIA AKHVLEDIANI
SALOME POTSKHVERASHVILI
SALOME JAPARIDZE

MAKO KRIKHELI

SOPO JAKELI

ANO JISHKARIANI

TIKA SHELIA

MARIAM TSALANI

PUFF
GIRLS

16/26 NOVEMBER

19:00

ARTAREA GALLERY

Untitled Ano Jishkariani 2O/6. Instalation view
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Just do what you want to. Sopo Jakel, 2018 Instalation view
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New Constructive Energies:

Georgian Contemporary Art

AFat Fa — 1.7~ r B Lol Dy 7% il g g L e 5 i~ b A '\.I'-r _—— Y
Mato Bagration Jatela Griaalashy Giorgi Maghradze
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Tamar Chaduneli Levai
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Sandro Kenchadze KO Qlutatelaqze SUNIITD SURIDEICLLE

Curated by Nathalle Hoyas and Rainald Schumachear
in collaboration with lrena Popliashvill
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/am not a girl Jarmar Chadunel. 2016 Installation view. Fhoto by Guram Kapanadze
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26 - 28 November
Eka Tkemaladze
@ Febrika
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The Goethe-Institut Tbilisi presents
the expibition “Reaction”

together with the ifa-exhibition
“with/agains the flow".
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Vakho Khetaguri

Rita Khachaturiani
Tinatin Kiguradze
Guram Tsibakhashvili

15. 12. 2016 18:00
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A-
Elene Abashidze
Anastasia Akhvlediani
David Aleksidze

Georgi Alexi-Meskhishvili
Ketuta Alexi-Meskhishwvili
Tato Akhalkatsishvili

Luka Akimidze

Zura Apkhazi

Luka Arabidze

Zurab Arabidze

George Areshidze
ARTILERIA

Levan Asabashvili

B-

Lia Bagrationi

Nato Bagrationi

Uta Bekaia

Edisher Beradze
Sandro Bibliotekari

Tata Bobokhidze

Anka Bochorishvili

Gia Bugadze

Vakho Bugadze

Group Bouillon

Artists
fromatoz

C-
Shal Calagon
Tamuna Chabashvili
Vajiko Chachkhiani
Ana Chaduneli
Tamar Chaduneli
Tornike Chapodze
Levan Chelidze
Sopho Cherkezishvili
Tina Chertova

Data Chigholashuvili
Nanuka Chichua
Avrchil Chogoshuvili
Levan Chogoshvili
Ana Chorgolashuvili
Giorgi Chkheidze
Iveta Chkhikvadze
Nino Chubinishuvili
D-

Dima Dadiani
Vladimer Darakhvelidze
Keti Davlianidze
David Datunashvili
Beso Darchia

Tatia Darchishvili

Andrea Dolidze

E-
Echo Form

Andro Eradze
Galagtion Eristavi
Nutsa Esebua

Koka Esiashwili

G-

Irina Gabiani

Elene Gabrichidze
Niaz Gagoshidze
Tezi Gabunia
Giorgi Gagoshidze
Keta Gavasheli

Atu Gelovani
David Giorgadze
Misha Gogrichiani
Taso Gomelauri
Natela Grigalashwili
Magda Guruli

Gigi Guledani
Thea Gvetadze

-

Nutsa lashvili
Rocko Iremashvili
-

Mamuka Japharidze
Teona Japharidze

Luka Japharidze

Temo Javakhi
Gocha Jgenti

Irakli Jgenti

Irina Jibuti

Kote Jincharadze
Zura Jishkariani
Irine Jorjadze
Giorgi Jorjoliani

K-

Lasha Kabanashvili
Karlo Kacharava
Nikoloz Kapanadze
Sandro Kenchadze
Iva Keshalashvili
Tinatin Kiguradze
Tutu Kiladze

Tsisia Kiladze

Maka Kiladze

Erekle Kiparoidze
Nana Kipiani
Galaktion Kintsurashvili
Rita Khachaturiani
Levan Khechuashwili
Vakho Khetaguri
Nini Khuroshwili
Ushangi Khumarashvili
Sopho Kobidze

Sandro Kozmanashvili

Karaman Kutateladze
Gela Kuprashwili
David Kukhalashwili
Nino Kvrivishvili

-

Lamb

Nino Lomadze
Lado Lomitashvili
Mariam Loria
Nikoloz Lutidze

M-

Salome Machaidze
Max Machaidze
Giorgi Maghradze
Tamar Maglaperidze

Margo Korableva -
Performance Theater

Tamar Mchedlishvili
Manana Menabde
Qeu Meparishvili
David Meskhi
Konstantin Mindadze
Levan Mindiashvili
Giorgi Mozgovoi
Tamar Muskhelishvili
N-

Keti Nadibaidze
IMETERNEVETEN

New Collective

O-
Dina Oganova
Manuchar Okrostsvaridze
-P-

Nini Palavandishuvili
Gela Patashuri

Lali Pertenava

Data Pirtskhalava

Irena Popiashvili

-0-

Nika Qutateladze

R-

Elene Rakviashwili
Koka Ramishvili

Giorgi Rodionov

-5-

SadArisMelia

Mamuka Samkharadze
Nino Sekhniashvili
Ninutsa Shatberashwili
Pantelei Sharia

Giorgi Shavgulidze
Keti Shavgulidze
Murtaz Shvelidze

Tina Siradze

Aleksi Soselia

Salome Sordia
Sandro Sulaberidze

Gio Sumbadze

Maya Sumbadze
T

Giorgi Tabatadze
Sophia Tabatadze
Oleg Timchenko
Eka Tkemaladze
Giorgi Tsagareli
Mamuka Tsetskhladze
Niko Tsetskhladze
Luka Tsetskhladze
Wato Tsereteli
Koka Tskhvediani
Lasha Tskvitinidze
Guram Tsibakhashvili
Mariam Tsikaridze
Zura Tsofurashvili
Nadia Tsulukidze
Archil Turmanidze
U-

Giorgi Ugulava
Beso Uznadze
V-

Tamaz Varvaridze
N-

Andro Wekua

7-

lliko Zautashwili

Nino Ziragashwili
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