


rigiTi mnaxvelisTvis gamofenamde miRweva, cifruli labirinTisT-
vis Tavis daRwevis tolfasia. afiSis ararseboba, farTo sazogadoebas 
erTgvar gaugebrobaSi amyofebs Tanamedrove qarTul xelovnebaSi mim-
dinare procesebis mimarT. feisbuqze usistemod, ramdenime dRiT adre 
gamoCenili RonisZiebebi, rogorc wesi mxolod garkveuli daxuruli 
samegobro wrisTvis xdeba xelmisawvdomi da iqmneba STabeWdileba, 
rom adgilobrivi saxelovnebo sivrce, masze moTxovnilebis gareSe, 
TiTqmis umoqmedodaa darCenili. 

SesaZloa 2017 wlis maisSi, gasuli wlis krebulze saubari odnav 
dagvianebulic iyos, magram mainc mniSvnelovnad gveCveneba asamde ga-
mofenis saerTo formatSi gaerTianeba da maTi gadaazrebis Seqmnis Ses-
aZlebloba.    

raze muSaoben mxatvrebi? ra Temebia Tanamedrove qarTuli xelovneb-
isTvis aqtualuri? dRes es sakiTxebi feisbuq-arqeologiis sfero-
danaa riTic Cvenc dakavebulebi viyaviT masalis moZiebis procesSi. 
vfiqrobT araviTvis ar unda iyos sawyeni, Tu fidSi dakarguli rigi 
saintereso gamofenebis moZebna gamogvrCa, radgan xSir SemTxvevaSi ga-
mofenis, gamosaqveyneblad vargisiani dokumentaciis moZiebac sakmao 
sirTuleebTan iyo dakavSirebuli.  
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A CONSCIOUS ISSUE – fourth edition of a … issue
Edited in Tbilisi, Georgia, Jan. 8-14 2016

By Katharina Stadler and Martin Demant Frederiksen
Launched at Gallery Nectar on Jan. 14, 2016.
Printed at Favorite, Tbilisi

Contributions by: Farzad Azimbeik and Simin Azarpour, Malaika Theresa Erasmus, Korhan Erel, 
Mike Estabrook, Jack Fisher and Alan Smart, Martin Demant Frederiksen, Onur Gökmen, Julia 
Hölzl, Vandana Jain, Alejandro Ramírez, Maja Renn, Marina Stavrou, Julie Upmeyer, Anna Vida

In conjunction with A CONSCIOUS ISSUE launch at Gallery Nectar on Jan. 14: Boom Bang II – 
a screening of films by NN Contemporary Art!

A …ISSUE is a nonprofit zine that gathers statements from various disciplines and through various me-
dia on a specific topic, each issue being edited and launched in a different location. A CONSCIOUS 
ISSUE, which delves into consciousness and all its alter, sub and mirror egos, is the fourth installment of 
the series 



Seyavi Tavi galereaSi interaqciuli art 
proeqtia, romelic warmoadgens oTxi cno-
bili galereis oTaxebis analogiur mod-
elebs. proeqti aseve Seicavs oTxi artistis 
gamofenas zemoTxsenebul sivrceebSi: saaCi 
galerea (Tezi gabunia), luvri (rubensi), teit 
moderni (hersti), gagosian galerea (lixten-
Steini). maketebis transpotirebadobis gamo 
mocemuli galereebi yvelasTvis xelmis-
awvdomia. ufro metic, nebismiers SeuZlia 
Seixedos galereaSi, gadaiRos foto da gax-
des sagamofeno eqsponati. am kuTxiT, maketebi 
aRematebian kidec am galereebs, magaliTad, 
aRar saWiro waxvide luvrSi, luvrs SeuZlia 
movides SenTan.

Seyavi Tavi galereaSi Seiqmna artistis 
mTavari meTodis - falsifikaciis gansaxor-
cieleblad. garda amisa, am proetis erT-er-
Ti mniSvnelovani koncepti muzeumebisa da 
galereebis sivrceebze, maT mier Semqnil kon-
teqstebze refleqsiaa. nebismieri ram, rac sa-
galereo sivrceSi xvdeba iqceva eqsponatad. 
meores mxriv, es koncepti aqrobs distanciasa 
da sazRvrebs damTavlierebels,
xelovnebasa da galereas (muzeums) Soris. mas 
SeuZlia moixelTos da awarmoos nebismeri 
sivcre, raTa gaxados is xelmisawvdomi far-
To auditoriisTvis.

28.01.2016
PUT YOUR HEAD INTO GALLERY

E. Ninoshvili str. 8 Tbilisi, Georgia

Put Your Head into Gallery is interactive project, 
which presents an analogical model of Saatchi 
Gallery room. Its transportable feature makes 
Saatchi Gallery accessible for everyone. 
Moreover, anyone can look into gallery, take a 
photo and become an exhibit themselves.

Tezi Gabunia with collaborative team
concept: Tezi Gabunia / Ucha Urushadze / Dato Tsanava
model: David Dolidze
text: Mariam Nadareishvili
research: Dato Koroshinadze / Oto Shengelia
photo: Andro Eradze / Chipo Pelikano / Ani Beridze
Organizing: Gvantsa Gabunia
curated by Irena Popiashvili



Personal Love
  by New Collective 
  Gallery Nectar
  31.01.16 - 13.02.16

Pink Love, 2016, Elene Gabrichidze, Installation view. Photo courtesy of the author



SeiZleba adamiani, romlis cxovrebiseuli 
miznebi ar aris ambiciuri, CaiTvalos pata-
rad, rogorc pirovneba? aucilebelia gaxde 
viRac, imisaTvis rom isiamovno imiT rac gaq 
da gaxde Seni sakuTari realobis varskvla-
vi. lolita kiriCenka da dovile berlin-
skaite warmogidgenT saerTaSoriso, socia-
lur, dokumentur, fotografiul proeqts 
Cveulebrivi varskvlavebi, romelic gviyve-
ba Cveulebrivi adamianebis istoriebisa da 
maTi yoveldRiuri rutinis Sesaxeb. proeq-
tis avtorebs surT gamoamJRavnon TiToeuli 
adamianis unikaloba da amave dros gvaCvenon 
rom yvelani msgavsebi varT, miuxedavad Cveni 
socialuri statusisa, erovnebisa Tu sxva gan-
masxvavebeli faqtorebisa.
fotografebis ZiriTadi fokusi iqneba - ucno-
bi da SeumCneveli sagnebi Cvens Tanamedrove 
sazogadoebaSi, romlis wevrebic gagviziare-
ben maT saintereso istoriebs, gamocdilebebs 
da individualur midgomebs cxovrebisadmi 
post-sabWoTa qveynebSi. rogor gansxvavdeba 
kombainis mZRoli belorusiis soflidan 
qarTuli supermarketis kalaTebis Semgrove-
blisgan vilniusSi? ra aqvT saerTo dacvas, 
litvis nacionaluri Teatridan da mosk-
ovis universitetis studenturi TavSesaf-
ris xelmZRvanels erTmaneTTan? ra SeuZlia 
mkeravs eSmianidan aswavlos SemduRebels 
visaginasidan? ra SeuZliaT urCion pankisis 
xeobis ltolvili bavSvebis maswavleblebma 
axalgazrda mwyemss yazbegSi?

Can the one, whose life goals are not ambitious, be considered 
little as a personality? Is it necessary to become somebody to 
enjoy the things you have and be a star of your own reality? 
Lolita Kiricenka and Dovile Berlinskaite are presenting inter-
national social documentary photography project “Ordinary 
Stars“, which is telling the stories of common people‘s lives and 
daily routines. Through this project authors want to reveal the 
uniqueness of every person and at the same time show that all 
of us are similar, despite our social status, nationality and other 
external criteria. 
The main focus of photographs - unknown and usually unno-
ticed in our contemporary society people, who share their very 
interesting stories, experiences and individual approach to life 
in post-soviet countries. How a harvester driver from a village in 
Belarus differs from Georgian supermarket trolley-collector in 
Vilnius? What do guard in Lithuanian National Drama Theatre 
and students‘ dormitory supervisor in Moscow State University 
have in common? What a seamstress from Ashmyany could 
teach a welder from Visaginas and what teachers of refugee 
children in Pankisi Valley could advise the young shepherds 
in Kazbegi?





wignis xelovnebis centri, axali proeqtis: mogzauri art wignebis 
farglebSi, TveSi erTxel awyobs art wignebis gamofena/gayidvas, 
romelzec warmodgenili iqneba motto distribuSenisa da qarTve-
li xelovanebis mier Seqmnili eqsperimentuli publikaciebi, blok-
notebi, Ria baraTebi da a.S.

RonisZiebis farglebSi, Tbilisis mediaTekis gaerTianebis vakis 
filials, goeTes institutisa da wignis xelovnebis centris sax-
eliT gadaecema 50 art wigni, romlebic xelmisawvdomi iqneba yvela 
mkiTxvelisTvis.

gamofena-gayidva Catardeba 19-20 Tebervals, Tbilisis mediaTekebis 
gaerTianebis, vakis filialSi. mis.: il. WavWavaZis 76, vakis parki.

The Book Art Center presents a new project: “Traveling Art Books” (TAB). The project takes a 
place once a month in different locations. The books from Motto Distribution and experimen-
tal publications, notebooks, postcards, made by Georgian artists will be exhibited at the event.

Under the frames of event, The book Art Center - Tbilisi and Goethe Institute gives 50 Art 
Books to Mediatek Tbilisi Media Center Union, to make it available for all the readres.

Exhibition/sale will take a place on 19th and 20th of February, in Mediatek  Tbilisi Media Center 
Union, Vake Network.  
Il. Chavchavadze str. #76, Vake Park..

Photo Atu Gelovani



Depot, depot
20 February 2016

Performance ‘Veritas’ by Oleg Timchenko
Photo series ‘Calendar’ by Vakho Bugadze
Photos by Guram Tsibakhashvili
Performance ‘Introduction’ by Mamuka Japaridze
Collaboration ‘Depot Depot!..’ by Wato Tsereteli and Dima Dadiani
Live set by Dima Dadiani, with images by Gio Sumbadze
Curator and author of the project: Teona Japaridze

Title...Guram Tsibakhashvili. ????. Photo by Aleksi Soselia

“Veritas” . Oleg Timchenko. 2016. Performance documentation. Photo by Aleksi Soselia



Threads 
 by Erekle Kiparoidze
20 February 2016
ArtClub Pirosmani
I. Machabeli str. 17 Tbilisi, Georgia



video Cvenebebis seriis urbanuli kolafsi 
mizania warmoaCinos sazogadoebisaTvis, qveiT-
ad mosiarule, jansaRi cxovrebis wesis momxre 
adamianebisaTvis aqtualuri ubranuli Te-
mebi. proeqts axorcielebs organizacia iare 
fexiT , romelic xazs usvams sajaro sivrcis 
mniSvnelobas, cdilobs SesZinos mas axali 
datvirTva artistis namuSevris meSveobiT da 
sajaro xelovnebis saSualebiT aRadginos ka-
vSiri moqalaqeebsa da qalaqs Soris.

urbanuli kolafsisTvis specialurad Seqm-
nili videoebi warmoadgens axali Taobis ar-
tistebis TvaliT danaxul qalaqSi arsebul 
urbanul, socialur, ekologiur, sazogadoe-
briv sakiTxebs.

monawile artistebi: 
giorgi mozgovoi, pantelei Saria, hanker (san-
dro kozmaniSvili), gio sumbaZe, daviT mesxi, 
salome maCaiZe. 

proeqtis kuratori  mariam wiqariZe

Urban Collapse is a series of video art public projections, on our 
community’s urgent urban issues. The original works of video 
art, created for the project Urban Collapse, represent current 
urban, social, ecological and public issues as viewed by a new 
generation of artists.

The project is implemented by the non-profit organisation Iare 
Pekhit (Walk), which stresses the importance of public space, 
giving it new meaning through artist intervention, restoring the 
connection between the city and its citizens. 

Participating Artists:
Giorgi Mozgovoi, Pantelei Sharia, Hanker (Sandro Kozmanishvi-
li), Gio Sumbadze, David Meskhi, Salome Machaidze.

Project Curator: Mariam Tsikaridze





00:00
gamofena   /   EXHIBITION

evropis saxli
dadianis q. 2

Europe House
Dadiani str. 2

03.03 - 11.16
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Luka Akimidze
Niaz Gagoshidze
Tamar Gurgenidze
Nanu Giglemiani
Salome Dumbadze
Andro Eradze
Qeu Meparishvili
Gocha Jgenti
Nino Rechtsteiner
Ketevani
Levan Shanidze
Iveta Chkhikvadze
Ninuka Tsintsadze
Zura Tsofurashvili
Nini Khuroshvili
Eka Khvedelidze



Cemi namuSevari efuZneba lurj sufras da xazs usvams "tradiciasa" da "yoveldRiurobas" Soris arsebul uTanxmoebas. Tu 
warsulSi lurji sufra yveboda istoriebs da iyo ritualis Semadgeneli nawili, dRes misi funqcia dekoratiulia da 
dausruleblad imeorebs Zvel narativebs. lurji sufra gamosaxavs tradiciul socialur-kulturul qceviT nimuSs, 
romelic gavlenas axdens Cvens yoveldRiurobaze da xSirad pirad cxovrebaSi iWreba. me vanawevreb lurj sufras komponen-
tebad (qsovilad, moCiTul nimuSebad da ferebad), raTa visaubro damkvidrebul tradiciebze . Cemi mizania axali Sinaarsis 
SeZeniT sufris funqciisa da teqnikis Tanamedrove socialur konteqtsSi Casma. 

namuSevari akvirdeba qalTa cxovrebas da efuZneba maTi yoveldRiuri movaleobebisa da saqmianobebis amsaxvel foto 
masalas. foto masala amoRebulia internetidan. siluetebis moxazviT, qalebs gamovyof fotos Tavdapirveli Sinaar-
sisagan da vaqcev xeze amotvifrul simboloebad (niSnebad). Cems mier Seqmnili qsovilis mosaCiTi yalibebi, rogorc ab-
stragirebuli simboloebi, xazs usvams socialuri sistemis im Sres da mogviTxrobs qalTa yoveldRiur problemebze, 
romlebic ZiriTadad SeumCneveli da warmouCeneli rCeba.

Tu tradiciul lurji sufris aqcenti ufro farTo narativia, Cemi namuSevari iyenebs individualur magaliTebsa da ni-
muSebs da sivrces uTmobs calkeul istoriebs. TiToeuli istoria Tavs iyris wignSi, romelic Sedgenilia qsovilis mosaC-
iTi teqnikiT da ganaviTarebs araxazovan Txrobas.

mosaCiTi nimuSebis wigni, SesaZlebelia daibeWdos, gamravldes da gavrceldes.

proeqti xorcieldeba "samxreT kavkasiis xelovnebisa da kulturis regionuli programis" farglebSi. programis finansur 
mxardaWeras uzrunvelyofs Sveicariis ganviTarebisa da TanamSromlobis saagento 

Taking traditional Blue Tablecloth as one of my reference points I focus on the existing gap between ‘tradition’ and ‘everyday life’. The patterns on the Blue 
Tablecloth tell old stories. They are attributes to the rituals active in the past. At present the patterns carry a decorative function, endlessly retelling old narratives. 
For me they represent conventional socio-cultural patterns that tend to influence and often violate our lives. In order to question this role of the patterns, I de-
construct the traditional form of the Blue Tablecloth to its components (fabric, patterns, colours). By doing so, my attempt is to reintegrate the function and the 
technique charged with new content into our present social context.

The work focuses on the lives of women with all their daily duties and uses collection of photographs of women conducting daily activities and rituals as its 
source. I collected those images from Internet. I started to trace the silhouettes of the women’s bodies and abstract them from their original context. Turning 
them into signs (patterns) engraved individually on the woodblock. The woodblock stamps as abstracted forms outline the layer that I want to communicate. It 
speaks about social daily problems of those women, which remains mostly underrepresented or unnoticed. 

If in traditional Blue Tablecloth the attention goes to the larger narrative, in my work I focus on individual patterns and create enough space for each of them to 
tell their own story. By means of woodblock printing technique I construct a nonlinear narrative in the form of a book to bring all those stories together. 
‘The book of patterns’ can be produced, multiplied and shared upon individual demand.

The Project is realized in the frames of the “Regional Art and Culture Program in the South Caucasus” with financial support of the Swiss Agency for Develop-
ment and Cooperation (SDC).

mosaCiTi nimuSebis wigni
Tamar WabaSvili

04.03 - 18.03 2016
abreSumis saxelmwifo muzeumi 

Tbilisi, cabaZis q. 6 

The Book of Patterns
Tamar Chabashvili

04.03 - 18.03 2016
State Silk Museum 
Tbilisi, Tsabadze str. 6



05.03.2016
visual: Tamar Chaduneli

audio: David Datunashvili, Irakli Abramishvili
Center of Contemporary Art - Tbilisi

Sea is the sun and the Moon is a stone
Luka Akimidze

09.03 - 11.03 2016



With Credit 
Gallery Nectars inaugural exhibition  
at the new space ATELIE
17.03 - 22.04 Opening: 17.03 - 19:00

Thea Gvetadze, Dima Dadiani, Mamuka Japharidze, 
Giorgi Tsagareli, Gio Sumbadze, Wato Tsereteli
curator Nino Sekhniashvili

Kishkinda. Wato Tsereteli. 2006. 80X120 photo print 1/3



Stigma
Beso Darchia

28 March 2016
Black and White Gallery

curator Dina Oganova 



eqspoziciaze warmodgenili iqneba gasuli sauku-
nis 90-iani wlebidan dRemde mxatvris mier sx-
vadasxva motivebze agebuli fotoseriebi: tan-
gos landebi, manekeni da sicocxle, grafikuli 
fotoebi, ferweruli fotoebi, akvareli, paste-
li, Suq-Crdilebi. 

manana menabde musikosi, mxatvari, fotografi 
da reJisoria. 1991 wlidan cxovrobda da moR-
vaweobda berlinSi. xelovani muSaobda rogorc 
ferwerasa da grafikaSi, aseve qmnida kolaJebs. 
mxatvari germaniaSi, ruseTsa da saqarTveloSi 
araerTi koncertis, gamofenisa Tu performansis 
monawile iyo. 

manana menabde fotografiiT 70-ian wlebSi dain-
teresda. 2013 wels gamovida krebuli "siyvar-
ulis axsna rusulad", sadac avtoris 100-mde 
fotonamuSevari Sevida. 

gamofenis mxardamWeria saqarTvelos kulturi-
sa da ZeglTa dacvis saministro, Tbilisis meri-
is kulturuli RonisZiebebis centri da aras-
amTavrobo organizacia "Art & Society". 

gamofena 2016 wlis 15 aprilamde gagrZeldeba.

misamarTi: ioseb griSaSvilis saxelobis Tbili-
sis istoriis muzeumi (qarvasla), sionis quCa 8.

The exposition will showcase artist’s photo series created on dif-
ferent photo motives from the past 90s to the present day: Tango 
Shadows, Mannequin and the Life, Graphic Photos, Watercolor, 
Pastel, Lights and Shadows.

Manana Menabde is a musician, painter, photographer and film 
director. Since 1991 she lived and worked in Berlin. Painter and 
graphic artist was also creating collages. Manana Menabde has par-
ticipated in a numerous concerts, exhibitions and performances in 
Germany, Russia and Georgia.

Photography has become artists’ interest from the past 70s. In 
2013 more than 100 photos were published in the catalogue 
“Expressing Love on Russian”.

The exhibition is supported by the Ministry of Culture and Mon-
ument Protection of Georgia, Tbilisi City Hall Center of Cultural 
Events and non-governmental organization “Art & Society”.

The exhibition will last until April 15, 2016.

Address: Ioseb Grishashvili Tbilisi History Museum (Karvasla), 8 Sio-
ni Street, Tbilisi, Georgia.



Cemi axali proeqti "sicocxlis formebi (nawi-
li meore) "deviacia" gagrZelebaa adrindeli 
proeqtisa "sicocxlis formebi (nawili pirve-
li) "wonasworobebi", sadac vecade metaforu-
lad mesaubra gansxvavebaze rwmenasa da religi-
ur instituciebs Soris.
axali proeqti (Tu antiproeqti) TavisTavad gaC-
nda, daugegmavad da Cemi uneblie fiqrebis Sede-
gia bavSvobis megobarze, romelmac Tavi moikla. 
am absurduli qmedebis gasaazreblad medicinis 
mecnierebsac vesaubre. 
alber kamius, soren kirkegors, franc kafkas, 
devid hiums, karl iasperss, onore de balzaks, 
Teodor dostoevskis da sxva avtorebsac mi-
vubrundi, romelTac es absurduli qmedeba 
ver axsnes. am proeqtis inspiratori ara tragi-
kuli faqti, aramed CemTvis auxsnelis axsnis 
mcdelobaa...
gamofenaze "sicocxlis formebi (nawili meore) 
"deviacia" warmodgenili iqneba am periodSi Seqm-
nili namuSevrebi, romlebSic uneblied, magram 
arapirdapir aisaxeba CemTvis es amouxsneli mov-
lena.
gamofenis nawilia 50-wuTiani videomasala/
filmi - amonaridebi bolo 15 wlis ganmavloba-
Si ganxorcielebuli Cemi proeqtebidan. 
TanareJisori - gigi falavandiSvili.

If the essential goal of the first project - “Life forms (chapter one) 
Equilibrium” - was to metaphorically show the main differences be-
tween faith and modern religious institutions, the second, unexpected 
and so-called ‘project’ (or an anti-project) is based on my involuntary 
thoughts about my childhood friend who committed suicide. This is 
the only case where I am not inspired at all, but where the impulsive 
thoughts about this paradoxical matter have led me to reread works 
by Albert Camus, Søren Kierkegaard, Franz Kafka, David Hume, Karl 
Jaspers, Honoré de Balzac, Fyodor Dostoyevsky, and etc… Those 
thoughts also led me to talk to the medical scientists when I was trying 
to research any reasoning of this absurd matter. The exhibition “Life 
forms (chapter two) deviation” will show the works which indirectly and 
unintentionally reflect this unconfigurable happening and which were 
developed during the period of those thoughts. The exhibition will 
include a new 50-minute video “Prologue” which is a documentary 
about projects and excerpts from my various multimedia works made 
during last 15 years. 
Co-director – Gigi Phalavandishvili.

Konstantin Mindadze
31 March
TBC Art Gallery 

Equinox in silence of heart and the other side of truth. Konstantin M
indadze. 20

16. Installation view

Untitled - Kyrilov after Fyodor Dostoyevsky. Konstantin Mindadze. organic rust / artists semen on arches paper



When the museum becomes a symptom of a fixed amount of 
time variation of the shape of reminiscence As the product and 
object detection materialized When the group consciousness 
of the spatial wave Tips to run a quantitative and qualita-
tive explanation of the layout of the memory For example, 
see touch Where the implant is produced as a function of the 
body’s reflex to larval incubation time period of Objectification 
as zero memory sound highly organized structure This action 
is being selective and attitudes Reduce the chain of the socio - 
physiological decomposition Body - and Class
                         Body - and a group of
                         Body - and manageable function



artareas sagamofeno sivrceSi 
vibarebT makulaturas

1-2-3 aprils nebismier msurvels SeeZleba usargeblo qaRaldis motana, romelic Semdgom 
gadamuSavdeba. meoradi qaRaldi moxmardeba Tanamedrove xelovnebis centris studentur 
publikacias. 
imedia, eqsperimentuli xasiaTis gamocema gadamuSavebul qaRaldze beWdvis misabaZ magaliT-
ad iqceva da sazogadoebis Tundac mcire nawili gaiTavisebs usargeblo qaRaldis Segroveba/
Cabarebis mniSvnelobas yoveldRiurobaSi.
simboluri madlobis niSnad, aqciis yvela monawilis saxeli dafiqsirdeba gamocemis ydaze.
Cvens mciretiraJian publikacias ar Seewireba 5-7 xe!

proeqtis avtoria Tanamedrove xelovnebis centris studenti, 
ninuca SatberaSvili.

Photo by Zura Tsofurashvili

Traveling Art Books
4 April
Artarea Gallery 





proeqti Sedgeba sami nawilisgan da  aerTianebs 
warsulis awmyos da momavlis transformaciis 
da urTierTkavSirebis kvlevis mxatvrul ana-
litikur process

pirveli nawili ganxorcielda 2005 wels, 
JenevaSi galerea ruinSi, gamofenaze saxel-
wodebiT drois struqtura 

winamdebare proeqti warmoadgens, sxvadasxva 
dros, sxvadasxva qveynebis, xalxis, sxvadasxva 
kulturisa Tu istoriis, ganviTarebis etapebis 
asociaciur vizualur gansxeulebas, sxvadasx-
va firmis cnobili Tu ucnobi saaTebis meqaniz-
mebis saSualebiT.

drois substanciebi
dros adamianebi gansazRvraven, isini afiqsire-
ben, sistematizaciaSi moyavT sivrcis usasru-
loba. yoveli adamianis calkeuli cxovreba 
tvirTavs dros SinaarsiT.

kacobrioba dasabamidan dRemde ikvlevs drois 
fenomens, drois cneba, misi arsi xdeba disk-
usiebis fiqrisa da msjelobis mudmivi sagani 
saukuneebis manZilze.

drois Temis aqtualobis ganxilva xdeba ganu-
wyvetliv: mecnierul Tu mxatvrul, mentalur 
Tu inteleqtualur, filosufiur Tu filo-
sofiur WrilSi, vizualuri Tu verbaluri 
saSualebebiT.

Tu saaTs ciferblats  moxsni dainaxav uamravi 
sxvadasxva nawilebis saocrad mowesrigebul 
sistemas.  Tu rogor moyavT xraxnebs oqros 
dakbilul mbrunavi wreebi ritmul moZraoba-
Si. TiTqos drois mTeli samyaro am mini fil-
igranuli koncentrirebuli samzareulos 
mZevali gamxdariyos.

milionobiT tiraJirebuli saaTis  msgavsi 
mowyobiloba aerTianebs, koncentrirebul da-
muxtul kinetikur meqanizmebs. rogorc  gareg-
nul saxes aseve SigTavsis dizainsac.

proeqtis  mizania  moxdes konceptualur - mx-
atvruli analizis procesSi wamoWrili prob-
lemebis vizualizacia. ferweris, grafikis 
Tu sxva mediebis saSualebiT, originaluri 
konfiguriaciebiT, intensivobiT, ganlagebiT, 
eqsponirebuli namuSevrebiT   organizebulma  
sivrcem gamoiwvios cnobierebis nakadis  dale-
qva warmodgenil meqanizmebis mTavar da damx-
mare Sualedur rgolebSi. 

avtoriseuli mcdeloba warmoadginos erTg-
vari moxerxebuli platforma mudmivad aqtua-
luri maradiuli kiTxvebisaTvis : Tu rogoria 
drois da sivrcis Tanamedrove aRqma, sad gadis 
sazRvari zedapirul efeqtebsa da siRrmiT 
datvirTvebs Soris. rogor inpretirdeba niS-
nebis semantika mxatvrul namuSevarsa da teqni-
kur naxazebs  Soris.

artareas sagamofeno darbazebSi warmodge-
nilia  sxvadasxva adamianebis mier sxvadasxva 
drosa da adgilas SeZenili da wlebis ganmav-
lobaSi naqoni saaTebis avtoriseuli nimuSebi 

mrgval tiloebze aRbeWdili  saaTebis meqa-
nizmebi instalirebulia calkeul  blokebSi.

yoveli bloki aerTianebs gansxvavebuli 
stiliT da maneriT Sesrulebul Tormet 
namuSevars. saaTis gaxsnili SigTavsebi drois 
kvlevis da mis siRrmeSi SeRwevis survilis 
maprovocirebeli substanciebia.

kote jinWaraZe

Time Substances. Kote Jincharadze. 2016. Installation view

“Time Substances. Kote Jincharadze. 2016. Installation view



- namuSevrebi saTaurebis gareSe
tiloebze erTi da igive fraza meordeba mantras princip-
iT. yvela sityva TiToeul naxatze damTvalierebelma 
unda waikiTxos Tavidan bolomde. energetikuli muxti, 
romelsac aCens mantra, aRwevs adamianis qvecnobierSi. 100-
jer da ufro metjer gameorebuli me Sen miyvarxar, momef-
ere, modi CemTan, SenTan minda Tu momenatre erTgvari med-
itaciaa damTvaliereblisTvis. gamofena interaqtiulia 
- energias, romelsac daagrovebT frazebis kiTxvisas, 
gancdebi, romlebic daileqeba Tqvens qvecnobierSi, Segi-
ZliaT gamoxatoT da daafiqsiroT specialur kedelze. 

- wignebi siyvarulze Zvel karadaSia moTavsebuli
instalaciis idea avtors siyvarulisadmi damokidebule-
baze dakvirvebis Semdeg gauCnda - "siyvaruli ufro xSirad 
Senaxuli gvaqvs, sadRac Zvel miviwyebul kuTxeSia Sema-
luli. rac dro gadis siyvarulTan erTad yofnaSi, aRar 
vixsenebT, aRarc vaxsenebT, aRar vsaubrobT siyvarul-
ze da veguebiT faqts, rom is unda arsebobdes TavisTvis 
Cumad, yuradRebis gareSe".

On canvas one and the same phrase is being repeated with mantras principle. The vis-
itor must read each word of every work from the beginning till the end. Energy charge, 
which mantra creates, penetrates into different layers of person unconsciousness and 
fills each cell with information. “I love you”, “come to me”, “I miss you”, “I want to be with 
you” – repeated 100 or more, is some kind of meditation for visitors. The exhibition is 
interactive. Energies which will be collect via reading the phrases, emotions which will 
be gathered in your sub-consciousness, can be expressed and fascinated on the special 
wall. With this, every visitor can participate in the exposition. “Exhibition is for everyone, 
who loves to hug, who considers that love is and always will be, for whom love breathes, 
for those who believe that love will come, if not today than tomorrow” admits the artist. 

- Books about love are located in the book-case
The initial idea about the installation came from the author’s observations about atti-
tudes towards love – “in the majority of cases we hide love, and as time passes we don’t 
open up, we don’t talk about love anymore. In order to deepen the feeling of love, in 
order to highlight the memories 







1872 wlis 10 oqtombers Tbilisidan foTSi 
pirveli matarebeli Cavida. es TariRi qar-
Tuli rkinigzis dabadebis dRed miiCneva. 
iseve, rogorc evropis qveynebSi - safrangeTSi, 
inglissa da germaniaSi - sarkinigzo sistemis 
Seqmnam mniSvnelovnad Seuwyo xeli qarTuli 
industriisa da ekonomikis ganviTarebas me-19 
saukunis meore naxevarSi. me-20 saukuneSi qar-
Tuli rkinigza maRalganviTarebuli sabWo-
Ta sarkinigzo qselis nawils warmoadgenda.

dRes matarebeli dabali fasis gamo mcire 
Semosavlis mqone fenis transportia. 
swored am mZime socialur sinamdviles asax-
avs vaxo xeTaguri proeqtis pirvel nawilSi. 
Sav-TeTr fotoebze im adamianebis yovel-
dRiurobaa, vinc regionebidan dedaqalaqSi 
samsaxuris saZebnelad, mosavlis gasayidad 
an sulac samaTxovrod Camodis da visTvisac 
matareblebi da rkinigzis sadgurebi dedaqa-
laqSi pirvel "TavSesafrad" iqceva.

proeqtis meore nawili Tbilisis centr-
Si arsebuli sarkinigzo magistralisa da 
SemovliTi sarkinigzo xazis mSeneblobis 
gegmaze mogviTxrobs. dRes dedaqalaqis cen-
tralur nawilSi samgzavro matareblebTan 
erTad satvirTo Semadgenlobebis moZraoba 
rkinigzis mimdebare teritoriaze mcxovrebi 
aTasobiT adamianisTvis gausaZlis ekolo-
giur pirobebs qmnis.

daiwyo SemovliTi rkinigzis mSenebloba, 
romlis mizani am mdgomareobis Semsubuqeba 
iyo, Tumca Semdeg SeCerda xelisuflebis cv-
lilebis Sedegad warmoqmnili politikuri 
dapirispirebis gamo. ekologiuri da socia-
luri problemebis aRmofxvris mcdelobis 
Sedegad aTobiT adamiani iZulebiT gadaas-
axles adekvaturi kompensaciis gareSe. pro-
eqtis meore nawilSi vaxo xeTaguri ikvlevs, 
Tu ra socialur, ekonomikur an ekologiur 
gavlenas axdens SemovliTi rkinigzis proeq-
ti dedaqalaqis macxovreblebze.

"cxovreba relsebze" mimdinare proeqtia.

proeqti xorcieldeba "samxreT kavkasi-
is xelovnebisa da kulturis regionuli 
proeqtis" farglebSi. proeqtis marTvas 
uzrunvelyofs kulturisa da menejmentis 
laboratoria samxreT kavkasiis Sveicariis 
TanamSromlobis ofisis finansuri mxardaW-
eriT.

On 10 October 1872, the first train arrived in the Poti Black Sea 
Port from Georgia’s capital - Tbilisi. This date is the birthday of 
the Georgian Railroad. Just like in European countries – France, 
England and Germany – the creation of the railroad system gave a 
strong push to the development of Georgia’s industry and econ-
omy in the second half of the 19th century. In the 20th century, 
the Georgian railroad was part of the highly developed railroad 
network of the Soviet Union.

Today, the train, as an inexpensive means of transportation, is the 
preferred travel option for the low-income groups of the popula-
tion. It is this harsh social reality that Vakho Khetaguri depicts in the 
first part of his project. The black-and-white photos show everyday 
life of the people who come to the capital from the regions to 
look for work, to sell their agricultural produce or even to beg. The 
railroad and its stations become their first “shelter” in the capital.

The second part of Life on the Rails focuses on the railroad main 
line in the center of Tbilisi and the plan for constructing an alterna-
tive line. Today, freight trains pass through the central part of the 
capital along with passenger trains, creating an unbearable living 
environment for thousands of people living along the railroad.

The construction of the detour line had begun with the aim of alle-
viating these conditions but then halted as a result of political con-
frontation that occurred after the change of government in 2012. 
As a result of an attempt to solve these environmental and social 
problems, however, dozens of people were forcibly resettled with-
out proportionate compensation. In the second part of his project, 
Vakho Khetaguri studies the social, economic and environmental 
impact that the detour line has on the capital inhabitants.

Life on the Rails is an ongoing project.

Project is realized in the frames of the “Regional Art and Culture 
Project in the South Caucasus”, which is managed by the Culture 
and Management Lab with financial support of the Swiss Cooper-
ation Office for the South Caucasus (SCO).



Museum of  Word
Literature Museum

Chanturia st 8 Tbilisi, Georgia
curated by: Magda Guruli
                 Mariam Natroshvili

05-16 May

SadArisMeslia, Iliko Zautashvili, Koka Ramishvili, 
Mamuka Japharidze, Guram Tsibakhashvili, Karlo 
Kacharava, Levan Chogoshvili/Archil Chogoshvili, 
Niko Tsetskhladze, Kote Jincharadze, Gio Sumbadze, 
Archil Turmanidze, Max Machaidze, Zura Jishkariani/
Tina Siradze, Andrea Dolidze, Group Bullion

sityvis muzeumi

sityvis fenomeni cnobier, verbalur da gamomsax-
velobiT ganzomilebebSia struqturirebuli. 
bgerebis da sityvebis konceptualuri da ling-
visturi maxasiaTeblebis gamoyeneba esTetikuri amo-
canebis gadasawyvetad, mxatvruli kvlevis erT-erTi 
mniSvnelovani sferoa. 

vizualur informaciaSi lingvisturi kodis Sesvla 
mniSvnelovani gardatexa iyo Tanamedrove xelovne-
baSi. rogorc rolan barti ambobs: "rodesac koncep-
tualistma mxatvrebma TavianTi namuSevrebis axsna 
vrceli teqtsebiT daiwyes an teqstebi sulac gamosax-
ulebebze moaTavses, amiT maT gaanadgures manamde ar-
sebuli dayofa imijsa da teqsts, maRal xelovnebasa 
da maskulturas Soris." 

gamofenze warmodgenilia teqstze dafuZnebuli namu-
Sevrebi, romlebSic sityva da teqsti pirveladi Semo-
qmedebiTi impulsis matarebeli, konceptualuri 
komponentia. es aris ganmartebiTi, mistifikaciuri, 
deklaraciuli, spontanuri an winaaRmdegobrivi te-
qstebi. isini Tan erTvian imijs, obieqts, an TviTon gar-
daiqmnebian imijad. garda imisa, rom ideis gadmosace-
mad isini vizualur SemadgenelTan erTad, sityvas da 
teqsts iyeneben, msgavsi namuSevrebi imijsa da teqsts 
Soris urTierTdamokidebulebasac ikvleven. 

Word Art-s, sityvis xelovnebas, evropuli tradiciis pa-
ralelurad, mniSvnelovani istoria aqvs Tbilisuri 
modernizmis mxatvrebis SemoqmedebaSi. (daviT kakabaZe, 
ilia da kirile zdaneviCebi, H2SO4, vizualuri poezia 
da sxv.) qarTveli mxatvrebi dRemde qmnian ormagad 
kodirebul namuSevrebs, sadac artistuli da socia-
luri konteqstis gamosavlenad, isini or sainforma-
cio/sasignalo sistemas - lingvistur da vizualur 
gzavnils Soris arsebul daZabulobas, konfrontac-
ias da piriqiT, Tanxvedris an uerTierTgaZlierebis 
efeqts iyeneben. 

teqstze dafuZnebuli namuSevrebi mayurebels maTi 
gaazrebis ufro aqtiur process da CarTulobis met 
diapazons sTavazobs, radgan namuSevris percefcia, 
am dros, cildeba vizualur, Tvalis saamebel, "mx-
olod mxedvelobiT" (“only retinal” Marcel Duchamp) aqRmas 
da mnaxvels namuSevris xiluli, "fizikuri sxeulis" 
miRma, sakuTar gamocdilebaSi da warmodgenebSi agza-
vnis. 

rogorc cnobilia, muzeumi aris institucia, romel-
ic gansakuTrebuli saxelovnebo, kulturuli, isto-
riuli da samecniero mniSvnelobis mqone artefaqteb-
is da obieqtebis koleqciebs qmnis da droebiTi Tu 
permanentuli gamofenebis gziT xelmisawvdoms xdis 
farTo sazogadoebisTvis. "sityvis muzeumi" muzeumis 
swored am funqcias imeorebs. 

gamofena qarTveli mxatvrebis teqstze dafuZnebuli 
namuSevrebis droebiTi "muzeumia", romelic qarTuli 
Tanamedrove xelovnebis sxvadasxva Taobis mxatvrebs 
erT sivrceSi aerTianebs. gamofenaze naCvenebia ro-
gorc gasuli saukunis 90-ani wlebis, aseve bolo 10 
wlis manZilze da specialurad gamofenisTvis Seqm-
nili namuSevrebi.

magda guruli

5 maiss, xuTSabaTs, 7 saaTze, literaturis 
muzeumSi gamofena "sityvis muzeumi" gaixsneba da 
gaimarTeba gazeT "revolveris" pirveli nomris 
prezentacia.
gazeTi "revolveri" gamodis samxreT kavkasiis 
Sveicariis TanamSromlobis ofisis (SCO) finan-
suri mxardaWeriT.
proeqti xorcieldeba "samxreT kavkasiis 
xelovnebisa da kulturis regionuli pro-
gramis" farglebSi. programis marTvas uzrun-
velyofs kulturisa da menejmentis laborato-
ria samxreT kavkasiis Sveicariis TanamSromlobis 
ofisis (SCO) finansuri mxardaWeriT. 



Delokobreva
Margo Korableva performance theatre

at Center of Contemporary Art
06 / 05 / 2016



Shotiko Aptsiauri, Murtaz Beraia, Lado Lomitashvili, Giorgi Margishvili, Zura Macharashvili,  
Ia Kutateladze, Lekso Soselia, Sandro Sulaberidze, Ninutsa Shatberashvili, Giorgi Zagareli, 
Sandro Tsivtsivadze

Practice
Nectar Gallery

19:00 14.05
14.05-04.06

Gallery Nectar initiated open 
competition for involvement into 
the wood processing and design 
workshops by Finnish designers: 
Peter Schmid and Rudi Mertz. As 
a result of a competition the group 
of visual artists, architects, design-
ers of varied experiences and gen-
eration has been created. 

An exhibition “practice” precedes 
the second part of the workshop 
series. The exhibition is an exper-
iment that creates an unexpected 
combination of the specific work 
processes and experiences of the 
participants and provides the vis-
itors with general and the same 
time very specific information. The 
exhibition presents sketches, ready 
products, parts of design objects, 
fragments of materials, which lose 
their initial function and transform 
into art objects in a gallery space.



Photo by Fausto Podovani





Mamuka Japharidze’s 
OptiMystic Translookations at its Moving Gallery. 
The project will be carried out on the territory of the Tbilisi Funicular, on Mtatsminda Hill. The 
exhibition focuses on the present appearance of the city and the documentation of the 1990s. 
OptiMystic Translookations is an installation arranged according to the optical principle of the 
camera obscura. Visitor enters the gallery and after experiencing darkness for several minutes, 
as the eyes get used to it, live translation of Tbilisi (pale panorama) appears on the walls. At the 
same time, the documentation of the project aqT V- black and white photos taken from the 
Tbilisi Funicular in 1995 will be presented. 

The project is realized in the frameworks of Kolga Tbilisi Photo. Supported by Mtatsminda Park

curator Mariam Loria

Project ArtBeat presents 15.05-21.05 2016

OptiMystic Translookations. Mamuka Japharidze. 2016. Installation view





Hanuman. Gela Kuprashvili. 2007



rogor aRvidginoT warsuli? 
rogor gavixsenoT momavali?

2016 wels "festinova gariyula" bolgar-
ckianT sasaxlis garda axalqalaqis sajaro 
sivrceebSi gaimarTeba. monawileebi soflis 
TavSeyris Zvel da axal adgilebs gaacocx-
leben da saxelovnebo sivrceebad gardaqmnas 
ecdebian. axalqalaqis xelovnebis qalaqad 
transformaciaSi monawileobas adgilobri-
vi mosaxleobac miiRebs.
xelovnebis sajaro sivrceSi gataniT da adg-
ilobrivi mosaxleobis CarTviT xelovneba 
scildeba sakuTar Tavs da momavlisTvis au-
cilebel kritikul SekiTxvebs svams.

bolgarckianT sasaxle, mitovebuli kinoTe-
atri, soflis e.w. birJa, mewaRis saxelosno, 
maRazia, soflis galavani, dacarielebuli 
bavSvTa saxli - es adgilebis arasruli Camon-
aTvalia sadac artistebi adamianebis da adg-
ilebis daviwyebul ambebs mogviTxroben.

erT dros mefisqalaqi, Semdeg wiTelqala-
qi da dRes axalqalaqad wodebuli sofeli 
uTvalav daviwyebul ambavs da saidumlos in-
axavs. adgilis mexsiereba dRiTi dRe iSleba 
da ikargeba. 

axalqalaqze dakvirvebiT, dasavluri kursis 
mqone post sabWoTa qveynis dRevandel socia-
lur, kulturul da ekonomikur problema-
tikas naTlad davinaxavT. warsuli daviwyebu-
lia, awmyo mitovebuli, momavali agvianebs. 

xelovnebis eniT warsulis Txroba da gaana-
lizeba, mexsierebis aRdgena, gacnobiereba da 
gaazreba momavlis gamoTvlis da warmodgenis 
moulodnel SesaZleblobas gvaZlevs.

mariam natroSvili / deTu jinWaraZe

Future Memory
How to remember the future is not possible?

Memory is a process in which information is encoded, stored and 
retrieved. In course of time memory undergoes changes, transforms 
and sometimes, goes away.
What does lost memory mean? 
This is all about disappeared people and forgotten places. 
This is what happened in the past, though we fail to recollect.
This is what once was, but no longer exists.
What is no longer remembered, it has never ever happened.
Lost memory of the past, means lost memory of the future.
Knowledge of the past enables us to identify the future.
How to restore the past?
How to remember the future?

Fest I Nova Garikula 2016” will go beyond the boundaries of Bolgar-
sky Palace and encompass all the public spaces of Akhalakalki village. 
Festival participants, both local and international artists will bring back 
to life the old gathering places of the village and try to convert them 
into some kind of art scene.
Bolgarsky’s and Marshal’s palaces, abandoned, derelict cinema build-
ing , so called “birdja" – a hub of village’s social life, the cobbler 's 
workshop, a store, a rural castle and abandoned orphanage - this is 
an incomplete list of places where artists are going to tell stories of 
people and places forgotten.

Present day Akhalkalaki - once called Mepiskalaki (King’s City), then 
renamed Tsitelkalaki,– it’s the village which keeps countless forgotten 
stories and secrets. Day after day, the memory of those places is 
falling apart and getting lost.
By observing Akhalkalaki, we may clearly see the social, cultural and 
economic problems of a post-Soviet country with western course. 

Past forgotten, present abandoned, future delayed.

Narrating and analyzing the past with language of art enables and 
provides us with an unexpected possibility to recover the memory, 
become aware of the past and prognosticate the future.

Mariam Natroshvili / Detu JincharadzePo
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abreSumis saxelmwifo muzeumi is iSviaTi instituciaa TbilisSi, romel-
mac Tavisi sivrce dauTmo Tanamedrove artistebsa da kuratorebs. pro-
eqtis "artistuli intervencia muzeumSi" farglebSi nino qviriviSvil-
ia pirveli artisti, romelic kurator irina popiaSvilTan erTad 31 
maiss waradgens Tavis namuSevrebs. 

gamofena "sabWoTa cisartyela - maRaziidan muzeumamde" muzeumis is-
toriis, qarTuli abreSumisa da qsovilebis industriis Temazea Seqmni-
li. proeqtis Sinaarsidan gamomdinare, gamofenis kuratorma, irina po-
piaSvilma, avtoris namuSevrebi muzeumis droebiT sagamofeno sivrcesa 
da mudmivmoqmed eqspoziciaSi ganaTavsa. 

gamofenis saTauri "sabWoTa cisartyela" exmianeba Tbilisis abreSumis 
fabrikis saxels da amjerad, TiTqmis Sewyvetili industriis nawarmi 
artistis namuSevrebiT axal konteqstSi warmogvidgina. konceptualu-
rad nino qvriviSvilis gamofena abreSumis muzeumis sazRvrebs gareTac 
grZeldeba. artistis gamofenis banerebi qalaqSi ganTavsebulia im adg-
ilebze, sadac 25 wlis win TbiliselebisTvis nacnobi qsovilebis maRa-
ziebi iyo. amgvari xerxiT, nino qvriviSvilma warsuli da awmyo emoci-
urad daakavSira da Tbiliselebs kidev erTxel Seaxsena is adgilebi, 
sadac ufrosi Taobis adamianebisTvis nacnobi da sayvareli maRaziebi 
iyo ganTavsebuli.

gamofena "sabWoTa cisartyela - maRaziidan muzeumamde" im mosaxleobas 
mimarTavs, romlisTvisac qalaqis uaxlesi istoriis anTropologiuri 
ruka, piradi cxovrebisa da mexsierebis nawilia.

axalgazrda artistma sabWoTa periodSi Tbilisis fabrikis gamoSvebu-
li qsovilebi moiZia da isini muzeumis rekonstruqciis Sedegad gadar-
Ceul nivTebTan kombinaciiT axal konteqtsSi, axal namuSevrebad war-
mogvidgina. nino qvriviSvilis "ledi Sav kabaSi" Zvel ovalur muyaos 
CarCoSi Casmuli portretia, xolo ledis portreti sabWoTa cisartye-
lis "krepdiSinia"

State Silk Museum is one of the few muse-
ums in Tbilisi, Georgia, that opened its doors 
to contemporary art and allowed artists and 
curators to exhibit in its permanent collection 
galleries. Nino Kvrivishvili’s exhibition Soviet 
Rainbow – From Textile Shop to Museum 
addresses the subject of this particular muse-
um’s history and its connection to Georgian 
silk and Soviet textile industry. The curator of 
the show, Irena Popiashvili, collaborated with 
the artist on the concept and installed part 
of Nino Kvrivishvili’s works dispersed among 
the museum’s historical exposition. 

The title of the exhibition Soviet Rainbow 
refers to the name of Soviet Georgian Silk 
factory. The artist researched now almost de-
funct textile industry’s fabrics and gave them 
a new life in her works. Kvrivishvili’s exhibition 
expands outside of the museum. During the 
exhibition banners and posters of the show 
will be placed around the city on specific 
sites where textile shops used to be in the 
near past. With this gesture the artist demon-
strates “From Textile Shop to Museum” path 
of her pieces in the exhibition. This act of 
anthropological mapping addresses public’s 
personal memories of the textile stores and 
invites to revisit them in the museum setting.

House of Forward Thinking 
Maia Naveriani  4 - 12 June 
Project ArtBeat



Military Friend
Giorgi Rodionov
Gallery Nectar
04 June 2016

“Military Friend” is an installation based on the personal 
feelings / experience of being a soldier. Due to certain 
reasons the stories which were the main inspiration for 
the installation can not yet be out for public, but the sym-
bols included in art work try to show the performer in 
the state system. How do we deal with the mind cam-
ouflage in a way that we don’t become the ones we are 
hiding from? 

“The hardest thing of all is to find a black cat in a dark 
room, especially if there is no cat”, the quote by Confu-
cius is helping the understanding of the religion as one 
of the tools for ruling over the personalities. Does the cat 
get in camouflage with darkness or we choose the black 
cat to avoid meeting with our surrounding. The sound 
installation in total dark room tries to help rethink the 
ways of dealing with ideologies full of myths.

What is the role of camouflage while being in conserva-
tive post Soviet system?! “

eko impulsis farglebSi organizacia "iare 
fexiT" rusTavis parkSi warmogidgenT luka 
cecxlaZis skulpturebs.

proeqti eko impulsi mimarTulia Tanamedrove 
ekosistemis, urbanul garemoSi arsebuli ga-
mowvevebisa da sajaro sivrceSi SemoqmedebiTi 
impulsebis gaCenisken. proeqtisTvis SeirCa in-
dustriuli qalaqi rusTavi, sadac uzarmazari 
gamwvanebuli teritoria xelovnuri tbis 
garSemo 30 heqtarzea gaSlili. parki Tanamed-
roved aris mowyobili saseirno bilikebiT da 
saTamaSo moednebiT. sabWoTa periodis indus-
triul qalaqSi didi gamwvanebuli terito-
ria, TrialeTis qedi, tba - xelovanebisTvis 
saintereso samuSao sivrce da masalaa. 2016 
wlis 1-30 aprils proeqtis farglebSi gamocx-
adebuli iyo Ria konkursi. maisis dasawyisSi 
Jiurim da proeqtis kuratorebma gamoavlines 
gamarjvebuli - luka cecxlaZe.
eko impulsis farglebSi warmogdidgenT 
luka cecxlaZis samganzomilebiani eqsper-
imentebis masStabSi gazrdil liTonis fig-
urebs. mxatvari obieqtebisTvis inspiracias 
manqanuri samyaros, robotebis, urbanizebuli 
Tanamedrove kulturisgan iRebs. qandakebebi 
esTetikiT axlos dgas manqanebTan, im forme-
bTan, romlebic dRevandeli adamianis yo-
veldRiurobis nawilia. parkSi warmodgenili 
iqneba cecxlaZis personaJebis ori kompozicia 
- "mama, Svili da mezobeli" da usaxelo robo-
tis skulptura. 
garemos dacvis TvalsazrisiT mniSvnelova-
nia, rom mxatvari qandakebebisTvis gardaqmnis 
meorad masalas da axal datvirTvas aZlevs 
mas. 
musika: Ndrx

proeqti xorcieldeba amerikis saelCos da 
rusTavis municipalitetis mxardaWeriT. 

kuratorebi: mariam loria da mariam wiqariZe

Iare Pekhit presents sculptures by Luka Tsetskhladze in Rustavi Park. 

The project Eco Impulse is directed to modern eco system, challeng-
es of urban environment, as well as creation of creative impulse in pub-
lic space. Industrial city of Rustavi has been selected for the project, 
where huge green territory around an artificial lake stretches over 30 
hectares. The walking lanes and playgrounds are arranged in the park. 
The big green territory in the industrial city of soviet period, Trialeti 
range, and the lake – is an interesting working space and material for 
an artists. 
In the period of 1-30 April an open call was announced under the 
project. In May, the jury and project curators revealed the winning 
artist – Luka Tsetskhladze. 
Within the framework of Eco Impulse, we are presenting Luka Tset-
skhladze’s large-scaled metal figures of three-dimensional experi-
ments. The inspiration of the artist came from urbanized, modern 
culture of machine world, robots. With their aesthetics the sculptures 
are close to machines, to the forms that are part of the humans’ daily 
lives. Two composition of sculptures will be represented in the park - 
“Father, son and a neighbour,” and the unnamed robot sculpture. 

From the environmental point of view it is important that the statues 
of the artist transform the secondary material and give it a new life. 

Music: Ndrx

The project is implemented with support of the US Embassy and 
Rustavi Municipality. 

Curators: Mariam Loria and Mariam Tsikaridze



vin aris es me, visac SeuZlia Tqvas me?
nadia wulukiZe/mxatvari

me rogorc mocekvaves ar mainteresebs sxeuli, 
romelic awarmoebs lamaz moZraobebs. me mainter-
esebs sxeuli, romelic socialur konstruqciasa 
da pirad arCevans Soris SeTanxmebaa.
"vin aris es me, visac SeuZlia Tqvas me?" - proeqti 
Sevqmeni abreSumis saxelmwifo muzeumidan mowvevis 
safuZvelze. igi konceptualuri CarCoa, "azrovneb-
is qoreografiaa", romelic qmnis dialogs Tanamed-
rove xelovnebis centri-Tbilisis studentebs, 
abreSumis muzeumsa da auditorias Soris.
"vin aris es me, visac SeuZlia Tqvas me"  delfosSi 
apolonis taZarze dawerili aforizmis "Seican 
Tavi Senis" reformulirebaa, romelic gamoxatavs 
Cvens uZveles survils, SeviswavloT sakuTari Tavi. 
es aris usasrulo proeqtis saboloo produqti, 
romelic yovelTvis ucnobi rCeba, da, sadac proce-
si TavisTavad xdeba kvlevis sagani.
proeqtis farglebSi, Tanamedrove xelovnebis cen-
tri-Tbilisis studentebs miveci davaleba, SeeqmnaT 
namuSevari abreSumis saxelmwifo muzeumSi sakuTari 
samuSao procesis asaxvis safuZvelze. abreSumis 
muzeumi gadaiqca kvlevis, dakvirvebis, kritikuli 
azrovnebis, ganWvretisa da dialogis adgilad. am 
mdgomareobaSi muzeumi funqcionirebs, rogorc 
identobis agebis procesis sarke. procesis Sedegad 
gvaqvs muzeumis piqselebiani saxe, romelic  droisa 
da sivrcis sxvadasxva perspeqtividan mTliandeba.
Cemi piradi traeqtoria am proeqtSi ganisazRvreba 
Semdegi kiTxvebiT: ra aris Cemi, rogorc mxatvris, 
roli am proeqtSi? rogor SemiZlia ganvsazRvro 
Cemi mxatvruli produqti?
ra roli aqvs kurators - lali pertenavas da ro-
gor SeiZleba man gardaqmnas misi, rogors kurato-
ris, samuSao procesi namuSevrad?
ra roli aqvs muzeums, rogorc ganaTlebis sazoga-
doebrivi momsaxurebis dawesebulebas?
rogor gamovkveTo proeqti rogorc codnis warmoe-
bis magaliTi?

-

vin aris is me, visac SeuZlia Tqvas me?
lali pertenava/kuratori

abreSumis saxelmwifo muzeumi arqiteqturiT, 
dizainiTa da avejiT, baRiTa Tu sagamofeno eqspo-
ziciiT rogorc mxatvruli STagonebis aseve kriti-
kuli azrovnebis adgilia.  muzeumma  ruseTis cariz-
mis periodidan dRemde qveynis sxvadasxva identobis 
periodSi SeinarCuna saxe da funqcia da abreSumis 
warmoebis sadgurad darCa, sadac abreSumis Wiebi da 
adamianebi TanamSromlobiT qmnian  saCvenebel pro-
duqcias. 

proeqtSi "vin aris is me, visac SeuZlia Tqvas me?" 
monawile mxatvrebi sakuTar da muzeumis "me"-s kiTx-
vas usvamen. isini namuSevrebs identobis gaazrebisa 
da dekonstruqciis Sedegad qmnian da rogorc abre-
Sumis Wiebi sakuTari Wupridan mraval "me"-Zafs uSve-
ben.  

Who is that I who can say I
NADIA TSULUKIDZE / ARTIST

Coming from a dance background I am not interested in body as a 
producer of beautiful movements. I am interested in the body as nego-
tiation between social construction and personal choice. 
‘Who is this I that can say I’ is a project developed in response to invita-
tion from the State Silk Museum in Georgia and is a conceptual frame, 
a ‘Choreography of thinking’ that initiates a dialogue between students 
of CCA, the Silk Museum and the audience. 
‘Who is this I that can say I’ is a reformulation of ‘Knowing thyself’ - 
an aphorism written at the Apollo temple in Delphi that expresses 
our ancient desire to explore ourselves. It is an infinite project the end 
product of which will always remain unknown, where the process itself 
becomes a subject of exploration. 
Within this frame students were asked to create a work based on re-
flection of their own working process and one element from the Silk 
Museum transforming it into a place of exploration, study, observation, 
critical thinking, contemplation and dialogue. In this set up the Muse-
um functions as ‘the other’- a mirror that reflects a process of identity 
construction. As a result we have a pixilated image of the Museum, 
constructed from different perspectives of time and space. 
My personal trajectory in this project is defined by following questions: 
What is my role as an artist in this project? How can I frame my artistic 
product? 
What is the role of the curator - Lali Pertenava and how can she frame 
her working process as a product? 
What is the role of the museum as a provider of the public service of 
education?  
How can this project be framed as knowledge production? 

-

Who is this I that can say I
LALI PERTENAVA / CURATOR

The State Silk Museum with its architecture, design and furniture, 
garden and exhibition is the place for artistic inspiration as well as of 
critical thinking. The Museum since Russian Tsarist period till now has 
preserved the identity and function as a silk production station, where 
the silkworms and humans co-create exemplary products.

The artists in the project “Who is this I that can say I?” question identity 
of their own and of the museum. They work to deconstruct the identi-
ties, and like silkworms, to produce “I” - threads from their own “cocoons”. 





gamofenaze warmodgenili iqneba Tbilisis sax-
elmwifo samxatvro akademiis profesor-maswavle-
blebisa da studentebis, sxvadasxva saswavlo da 
SemoqmedebiTi dawesebulebis moswavleebisa da 
maTi pedagogebis saxviTi xelovnebis nawarmoebebi, 
romelTa umravlesoba "vefxistyaosnis" Temazea Se-
qmnili da eZRvneba SoTa rusTavelis 850 wlis iu-
biles.

gansakuTrebul yuradRebas ipyrobs mxedvelo-
bis problemebis mqone bavSvebisa da mozardebis 
namuSevrebi, romlebic kompleqsurad SeigrZnoba 
ganaTebebiT, personaJebis moZraobiT, xmebiT, Sex-
ebiT, fizikuri CarTulobiT, garkveuli TamaSiTa 
da Teatraluri efeqtebiT.

harmoniulad Serwymuli praqtikuli da Teoriu-
li SemoqmedebiTi procesis Sedegad Seiqmna erTo-
blivi art-proeqtebis axali kreatiuli garemo. 
instalaciebSi arsebuli formebi da konteqsti 
ikiTxeba mxedvelobis problemebis mqone adami-
anebis aRqmebisa da SegrZnebebis gansakuTrebulo-
bis gaTvaliswinebiT. am namuSevrebiT, erTi mxriv, 
Seicvala aRqma mnaxvelebisTvis da, meore mxriv, 
namuSevris Seqmnis midgomebi artistebisTvis.

gamofenaze aseve warmodgenili iqneba gviandeli 
brinjaos xanis keramikuli WurWeli da kolxuri 
brinjaos culebis aslebi simon janaSias saxelo-
bis saqarTvelos muzeumis koleqciebidan saqarT-
velos saxalxo mxatvris - rusudan javriSvilis 
(1918-1999 ww.) molberti pirvelad saqarTveloSi, 
maTTvis vinc xedavs TiTebiT, brailis SriftiT 
Sesrulebuli kaxuri tradiciuli meRvineobis 
- TW-s mier warmoebuli Rvinis etiketebi da stom-
atologiis centri ,,albiusis” xelnakeTi eqspon-
atebi.

proeqtis xelmZRvanelia mxatvari qeTevan mata-
beli. Tanaorganizatorebi: ap. quTaTelaZis sax-
elobis Tbilisis saxelmwifo samxatvro akademia, 
q. Tbilisis N202 usinaTlo bavSvTa sajaro skola, 
elene axvledianis saxelobis bavSvTa suraTebis 
erovnuli galerea, dimitri SevardnaZis saxelo-
bis erovnuli galereis xelovnebis studia.

Georgian National Museum and art center “Foliant” invite you to the exhibition 
“I See with My Fingers” at Simon Janashia Museum of Georgia. The opening 
event will take place on June 12, 2016 at 6 pm. 

The exhibition will showcase artworks by the professors and students from Tbi-
lisi State Academy of Arts, students and their teachers from a variety of creative 
and educational institutions. Most of the artworks are created on topic of Poem 
“The Knight in the Panther’s Skin” and are dedicated to the 850 anniversary of 
Shota Rustaveli.

Among the objects are signified ones made by children and adolescents with 
eye disorders. These objects are felt with light, motion, sound effects, touching 
and physical involvement, a certain play and theatrical effects. 

After harmoniously combined theoretical and practical creative process the new 
environment for collaborative art projects was established. Forms and contexts 
of the installations can be read with consideration of visual and sensory percep-
tions of people with eye disorders. In these works has changed the perception 
of viewers as well as the artist’s approaches to the creation process.

The exhibition will also showcase ceramic vessels and bronze axes from the 
Late Bronze Age, preserved at Simon Janashia Museum of Georgia; The easel 
of the Georgian National Artist – Rusudan Javrishvili (1918-1999) ; For the first 
time in Georgia, for those who “see with their fingers” the exhibition presents 
wine labels produced by the local traditional winemaking, written in Braille and 
artworks made by dentistry center “Albius”.

The project is curated by the artist Ketevan Matabeli. Co-organizers are: Apolon 
Kutateladze Tbilisi State Academy of Arts, students from The Public School 
for Blind Children N202, students from Elene Akhvlediani Gallery studio and 
Dimitri Shevardnadze National Gallery art studio. 

The project is supported by Tbilisi City Hall, Ministry of Culture and Monument 
Protection of Georgia, The advertising company “Mosaic Holding”, LTD “Bene”.

Visual Arts and Design School exhibition
at Artarea Gallery 
17 - 25 June 2016
curated by: Jesse Vogler

Shotiko Aptsiauri / Keti Borashvili / Rezi 
Gvritishvili / Nita Gongadze / Nikoloz 
Grdzelishvili / Giorgi Vardiashvili / Nut-
sa Miqaberidze/ Mariam Mutidze / Zizi 
Nishnianidze / Papo Patsuashvili / Natalia 
Ghudushauri / Ani Khochiashvili / Omar 
Shubitidze / Salome Chigilashvili / Cha / 
Salome Jokhadze / Liza Tsitskishvili



Wind Blows Wherever It Wants To 

Within the project Uare Qalaqs 2016 Iare pekhit presents installation 
of light – “Wind Blows Wherever It Wants To” in Deda Ena Garden by 
the group of artists Echo Form. 
Through public art Uare Qalaqs 2016 strives to respond to the chal-
lenges existing in Tbilisi urban areas. On the basis of open call three 
winning projects were revealed and one of them is the installation by 
Echo Form.

Echo Form is a group of three visual artists. Team members were 
jointly working in Tbilisi clubs, such as Vitamin Cubes, Big Gallery, At 
Mtkvari… Echo Form uses modern technologies and creates experi-
ments both in closed and open spaces. 
Wind Blows Wherever It Wants To - Installation of sensory bulbs in 
Deda Ena garden is responding to the influence of nature and envi-
ronment. On the one hand this is an attempt of Echo Form to em-
phasize impulses of live nature which gain visual form of light in a 
public space, and on the other hand creation of modern, experimental, 
creative impulse through new technologies in public space, a recre-
ational area. 

Curated by Mariam Loria and Mariam Tsikaridze

qari uberavs iq sadac surs

iare fexiT proeqtis - uare qalaqs 2016 farglebSi 
dedaenis baRSi warmogidgenT jgufis Eeko form si-
naTlis instalacias "qari uberavs iq sadac surs". 
uare qalaqs 2016 aris proeqti romelic Tbili-
sis urbanul sivrceSi arsebul gamowvevebs saja-
ro xelovnebiT pasuxobs. 

Eeko formi ori vizual-artistisgan Semdgari jgu-
fia. jgufis wevrebi erToblivad muSaoben Tbili-
sis klubebSi rogoric aris magaliTad vitamini 
kubebi, didi galeri, mtkvarze... 

dedaenis baRSi sensoruli naTurebis instaal-
cia cocxali bunebis, garemos zemoqmedebaze rea-
girebs. es aris jgufis Eeko form mcdeloba sajaro 
sivrceSi metad iyos xazgasmuli erTi mxriv buneb-
is cocxali impulsebi, romlebic vizualur, si-
naTlis formasac iZens, meore mxriv ki Tanamed-
rove, eqsperimentuli, axali teqnologiebiT 
Seqmnili SemoqmedebiTi impulsi gaCndes sajaro 
sivrceSi, dasasvenebel adgilas. 

proeqtis kuratorebi: mariam loria da mariam wiqariZe







Tbilisis Wadrakis sasaxle da alpuri klubi 
1973 wels kirovis (dRevandeli veris) parkSi 
gaixsna. is gviani sabWoTa modernizmis erT-erTi 
unikaluri magaliTia. modernizmis erT-erTi 
mTavari principi sajaro gamoyenebis sivrceebi 
iyo. zustad da mkafiod gaazrebuli Senobebis 
socialuri daniSnuleba gamoricxavda avtono-
miur mflobelebs. am Senobis SemTxvevaSi da 
zogadad, dRevandeli viTareba absoluturad 
sawinaaRmdego suraTis amsaxvelia. yvelgan da 
yvelaferSi vlindeba individualur moTx-
ovnebze morgebuli sivrceebi.

proeqti "8X8. ganuxorcielebeli momavali" ar 
aris mxolod Tbilisis Wadrakis sasaxlesa da 
alpur klubze an mis gamorCeul arqiteqturaze, 
igi arc mxolod Wadraksa da saqarTveloSi mis 
istoriazea. es proeqti aris mcdeloba, rom am 
erT arqiteqturul nagebobaze da mis Semoga-
renze dakvirvebiT gaviazroT is sistemuri me-
qanizmebi, romlebic saqarTvelos Seexo sabWo-
Ta kavSiris periodSi, Tu misi daSlis Semdeg. 
aseve proeqtiT gvsurs vaCvenoT is politikuri, 
ekonomikuri Tu socialuri gavlena, rac maT 
droTa ganmavlobaSi iqonies. 

proeqti eyrdnoba sajaro Tu pirad arqiveb-
Si moZiebul werilobiT Tu vizualur doku-
mentebs da faqtebs, aseve, im adamianTa zepir 
monaTxrobebs, romlebic dakavSirebulni ar-
ian SenobasTan anda TemasTan. gamofena Tavs 
uyris rogorc istoriul masalas, aseve, proe-
qtis avtorisa da monawile xelovanebis inter-
pretaciiT Seqmnil namuSevrebs.

8 8x

ganuxorcielebeli momavali
THE FUTURE THAT NEVER HAPPENED

20.07. - 30.07 2016

David Bergé and Nadia Tsulukidze, 
Data Chigholashvili, Yip Kai Chun, 

Nutsa Esebua, Atu Gelovani, 
Lasha Kabanashvili, Lado Lomitashvili, 

Paran Pour, Iza Tarasewicz

Nona Gaprindashvili Chess Palace

Curated by Nini Palavandishvili in collaboration with Lena Prents

Tbilisi Chess Palace and Alpine Club opened in 1973 in Kirov (today’s 
Vere) Park. It is one of the unique examples of late Soviet Modernist 
architecture. Creating the spaces of public use was one of the main 
principles of Modernist architecture. The social function of precise-
ly and distinctly thought architecture excluded autonomous occu-
pants. In case of this building, as well as the general situation show 
a contrary situation. Spaces that are adjusted to individual demand 
emerge everywhere.
 
The project “8x8. The Future that Never Happened” is not only about 
the Chess Palace and the Alpine Club, and its unique architecture. 
Also, it is not just about chess and its history in Georgia. It is an 
attempt to observe one particular edifice and its surrounding, and 
accordingly comprehend those system mechanisms that Georgia 
has been going through, and those political, economical, social and 
other impact they have been making during and after the Soviet 
Union. The same system mechanisms influence the existence of art 
in the same way. Thus the project also observes and analyses the 
environment, in which contemporary art has to exist today; especially 
art that reacts on the happenings and the processes around it, and is 
socially and politically active and engaged. However, art does not al-
ways precisely represent the reality. Art has an ability to (re)think and 
allegorically, symbolically interpret different events or themes. This is 
exactly one of the reasons why Tbilisi Chess Palace has become the 
theme of our research and project.
 
This building represents an example reflecting both, the architectur-
al principles of Modernism and the socio-economic processes that 
have been taking place since the 90s. On one hand, the precisely 
examined purpose of the building, the rational use of material and 
openness is underestimated, though still make it worthy among the 
list of monuments of architecture from this period. Its later transfor-
mation based on the needs, desires or taste of temporary owners or 
tenants absolutely opposes the initial holistic idea and represents 
the chaos, which is very characteristic to the everyday of many coun-
tries in the last three decades. It is also an interesting fact that like ar-
chitecture, chess and mountaineering are characterized by foresight 
and strategic thinking. However, evidentially this is not present in the 

building nowadays and in the attitude of its owners or temporary 
tenants. “Today and for me” is an exact character of the society that 
we live in nowadays.
 
The project is based on textual or visual documents and facts found 
in public or personal archives and also on the narratives of people 
who are connected to the building and/or the theme. The exhibition 
presents historical material, as well as the works created with the 
interpretation of the project author and the participating artists.

Tabula Rasa. Lolita Lars. 2016. Video installation. 

Photos by Tamara Bokuchava



Temo Javakhi is a distinctive figure of Georgian 
contemporary art. He is known for a wide variety 
of experiments and artistic reactions connected to 
local processes. His creative biography consists of 
painting, drawing, photography, art objects, text 
and image synthesis, performance, video art, in-
stallation, etc. He denies invariability and combines 
various topics and artistic forms.

His art includes signs, separate letters of the alpha-
bet, contextual texts, numbers, mapping silhouettes, 
symbolic images – a kind of cipher, which bring 
certain messages. He attaches particular impor-
tance to the word and creates “word objects” which 
have become his hallmark. 

The artist is actively involved in local and interna-
tional exhibitions, has participated in 80 projects 
with well-known artists, such as: D. Kakabadze, S. 
Parajanov, M. Duchamp, K. Malevich, Le Corbusier 
and many more. 

Temo Javakhi has published 2 minimalist and con-
crete poetry collections. His poetry has been trans-
lated into German, Slovak, Russian and Azerbaija-
ni languages.

His works are preserved in the Georgian National 
Museum, Pompidou Centre, Guelman Gallery and 
in private collections 





Venetian Gifts to Sergei Parajanov 
Tatiana Daniliyants

3 - 10 September 2016 
Karvasla - Tbilisi History Museum 



proeqti "ufskruli ufskruls gasZaxis" eyrdno-
ba 41-e fsalmunis me-7 muxlis erT mniSvnelovan 
frazas da gadmogvcems im dramatizms, romelic 
Sinagani da garegani samyaros dapirispirebaSi 
mdgomareobs. 

gamofenaze warmodgenili iqneba sxvadasxva 
Temaze Seqmnili oTxi mxatvruli cikli: "bib-
liograma", "Tvla", "anabeWdebi" da sakuTriv "uf-
skruli ufskruls gasZaxis". eqspozicia aseve 
moicavs instalacias, romlis ZiriTadi koncef-
ciaa winaaRmdegobebi - simpaTiisa da antipaTiis, 
mizidvisa da ganzidvis, kiTxvisa da pasuxis Tema. 
gamofena aerTianebs sxvadasxva mediaSi Sesrule-
bul kompoziciebs, romlebSic xSiria stiluri 
paralelebi da alegoriul-metaforuli aso-
ciaciebi. artisti mimarTavs ciklurobis, dis-
tancirebis, Tematuri ganSlisa da ganzogadebis 
meTodebs, bioteqnologiuri instalaciis xerx-
ebs.

proeqti "ufskruli ufskruls gasZaxis" 
gagrZelebaa proeqtisa ”VICTIMA I”, “VICTIMA II“, romel-
ic dimitri SevardnaZis saxelobis erovnul 
galereaSi 2014 wels iyo warmodgenili. 

The project “Deep Calleth unto Deep” is based on the 7th article 
of the 41st psalm and outlines the drama which lies in the confron-
tation between the internal and external worlds. 

The exhibition will showcase four different cycles: “Bibliogram”, 
“Counting”, “Prints” and “Deep Calleth unto Deep” itself. The ex-
hibition also includes the installation, basic concept of which is 
contradictions - sympathy and antipathy, attraction and repulsion, 
question and answer.

The exhibition brings together art composed in different media, 
which comprises parallels between the stylistic and metaphorical 
associations. Artist operates the method of cycling, distancing and 
generalization, as well as the method of biotechnological installa-
tion. 

The project “Deep Calleth unto Deep” is the continuation of the 
project “VICTIMA I”, “VICTIMA II”, which was presented at GNM 
Dimitri Shevardnadze National Gallery in 2014.

Gift to Adelaide
David Aleksidze
8 - 13 September 
Museum of Fine Arts





artistma, koka ramiSvilma erTxel aRniSna, rom 
postsabWoTa sivrceSi naTlad SeiniSneba samec-
niero fantastikis, rogorc Janris, nakleboba. 
amis mizezi, cxadia, aris adamianis Tavisufali 
azrovnebis totaluri akrZalva, romelic ar-
sebobda sabWoTa sistemaSi. modiT, warmovidgi-
noT, rom erTma "korporaciam" (sabWoTa reJimma) 
daipyro yofili ruseTis imperia da SezRuda, 
sazRvrebSi moaqcia adamianis warmosaxvisa da 
qmediTobis areali. sadac sruliad warmoudg-
eneli gaxda individualuri iniciativa da 
damoukidebeli moqmedeba. SesaZlebeli iyo 
mxolod yofiliyavi sistemis nawili. samwux-
arod, dResac, postsabWoTa sivrceSi, individ-
ualuri potenciali kvlavac TiTqmis uxilavi 
rCeba.

gamofena "momavlis jaSuSi" / Spying Future ganixile-
ba, rogorc mcdeloba, rom qarTuli sazoga-
doeba ganTavisufldes tramvatuli memkvidre-
obisagan da proeqtma stimulireba gaukeTos 
momavlis warmodgenisa da samecniero fantas-
tikis SemoqmedebiT ganviTarebas.

meores mxriv, xelovnebis arsi warmoadgens, 
gaaCinos samyaroSi jer ararsebuli, axali ma-
terialuri, mentaluri da warmosaxviTi Semo-
qmedebiTi produqcia. am SemTxvevaSi momavlis 

Mandala. Mamuka Samkharadze. 2016. Installation view. 
warmodgenisa da samecniero fantastikis sfero 
mimarTulia Tanamedrove qarTul sazogadoe-
baSi individualuri potencialis gafarToeba-
sa da gaaqtiurebisaTvis, romelic Tavis mxriv, 
xels Seuwyobs axali socialuri pirobebis Se-
qmnas, sadac ganxorcieldeba da ganviTardeba 
individualuri Tu koleqtiuri resursebi. 

saqarTveloSi, rogorc transformaciis mdgo-
mareobaSi myof qveyanaSi, Tavisufali, ganuvi-
Tarebeli da gamouyeneblia bevri sazogadoe-
brivi, ekonomikuri Tu kulturuli rolebi. 
Tanamedrove mxatvrebis SemoqmedebiTi midgoma 
ki warmoaCens da xazs gausvams axali urTierT-
damokidebulebebis, saqmianobebis da rolebis 
gamogonebas socialur arqiteqturaSi.

vato wereTeli





"visi gorisa xar?" - audio-vizualuri interaq-
tiuli instalaciaa, romelic miznad isaxavs 
sajaro sivrceSi Seqmnas TavSesafari urbanu-
li yoveldRiurobisgan. 

qarTul cnobierebaSi mTebs Zalzed didi 
adgili ukavia. qalaqis swrafi cxovrebis 
pirobebSi advilia fesvebis daviwyeba. ad-
vilia daviwyeba visi gorisani varT. 

proeqti cdilobs upasuxos urbanuli cx-
ovrebis gamowvevebs Tanamedrove teqnolo-
giebis daxmarebiT. es instalacia erTgvari 
Sexsenebaa. swrafi progresis fonze aucile-
belia Cveni memkvidreobis reinterpretacia.

kineqtis sensoris meSveobiT instalacia ak-
virdeba damswreebs da maTi moZraobis mixed-
viT icvlis formas, xmas da gamosaxulebas. 
umoZraoba moZraobaSi.

"Visi Gorisa Khar?" - Is an audio-visual interactive installation 
that aims to create a respite from the urban routine in a public 
space.

Mountains hold a significant place in the Georgian conscience. 
It's easy to forget the roots in the fast paced life of the city. 

The project tries to respond to the challenges of urban living 
with the aid of modern technologies. This installation is a form 
of a reminder. With fast progress in the background it's imper-
ative to keep reinterpreting our heritage.

The installation uses a Kinect sensor to monitor the crowd and 
morph the shape, visuals, and sounds according to people's 
movement. Immutability in motion.



One day the citizens woke up and found out that the long war was over. So, because they had 
always been tought in the ways of war... they now had to be affraid of peace. They became so 
scared that they started another conflict immediately, but it didn’t last for long.The depression 
got so bad that the only solution they seemed to find for them was to escape to another 
reality, to the place without past, where everything is possible, to Dreamingstan. Abandoning 
their beloved ones. The new unreality became the goal for the most of them. The art of escape 
became the most valuable!

Dreamingstan by Chertov 7 - 9 October @ Fabrika



Unrealized Projects
Group Bouillon, Iveta Chkhikvadze, Andria Dolidze and Keta Gavasheli, 
Andro Eradze, Elene Gabrichidze,  Lado Lomitashvili, Giorgi Magradze, 
Salome Sordia and Sandro Bibliotekari, Zura Tsofurashvili 
Curators : Mariam Loria, Mariam Tsikaridze

October 7 - 14, 2016 Tbilisi State Museum of Literature

Cut out of pattern. Zura Tsofurashvili. 2016. Installation view. 



Shindisi Screens
Ketuta Alexi-Meskhishvili
in collaboration with Levan Chogoshvili
10 October - 5 November 
Gallery Nectar 

Luka Japaridze @ Fabrika
14 October 2016



Sophia Tabatadze 
Tamuna Chabashvili

Vladimer Darakhvelidze
Koka Ramishvili

Mamuka Japaridze
Curated by Dr. Charles Merewether

The exhibition is composed of five artists who live and work in 
Europe and Georgia. The question is, does their location make a 
difference to the character of their work? Is there a specificity in 
each work determined by where it has been made? Does their 
place of birth and upbringing determine and shape their work? 
Or, perhaps place and location simply informs and artists work, as 
one of many factors influence a person’s life and work. 

Materiality is important to each of these five artists in different 
ways. In this regard location of Georgia is important wherever 
the work is made. For some it has to do with aspects of the 
cultural history and traditions in Georgia. This can be seen by 
the breadth artisanal traditions which remain strong throughout 
the country. For others, the sense of materiality is tied to instal-
lation practices that have been a major part of contemporary art 
internationally. This materiality allows an artist to combine both 
an international language of form with the specificity of the local. 
It is the “Here There” that shapes the character of this exhibition.



16 oqtombers 18:00 saaTze, erovnul 
samecniero biblioTekaSi, gaimarTe-
ba Tanamedrove xelovnebis centris 
studentebis gamofena saxelwodebiT 
Mezzanine
gamofena erT dRes gagrZeldeba da 
warmodgenili iqneba artistebis mier 
sami dRis ganmavlobaSi individua-
lur proeqtebze muSaobis Sedegi.

Tako Zagania - baramiZe / mari lebaniZe 
/ mariam gabriCiZe / mariam kupraSvili 
/ nuca esebua / ninuca SatberaSvili /
maka kilaZe / nuca iaSvili / giorgi Sa-
likaSvili









miuxedavad imisa, rom budasTan Sexvedra udides 
wyalobad da warmatebad iTvleba, budizmi 
Tavis mimdevrebs Semdegi dilemis gacnobier-
ebas sTavazobs: "Sexvdebi budas, mokali buda!". 
budizmis mixedviT, yovelgvari tradicia an 
avtoriteti SesaZloa dabrkolebad iqces Si-
nagani da garegani iluziebisgan, inteleqtu-
aluri Tu emociuri cdomilebebisgan sru-
li ganTavisuflebis gzaze, radgan mimzidvel 
xatebs da cnebebs realobis mistificireba Seu-
ZliaT. budizmis mixedviT, samyaros da sakuTari 
"me"-s gacnobiereba "Suamavlis" gareSe, realobis 
mxolod uSualo aRqmiTaa SesaZlebeli.
rogorc "TamaSis Teoriis" Tanamedrove sisteme-
bi gvamcnobs, TamaSi saukeTeso meTodia samyaros 
aRqmisTvis, iseve rogorc sxvadasxva gamocdile-
ba, romelsac adamiani cxovrebis manZilze 
agrovebs. isic ar unda dagvaviwydes, rom zrdas-
rulTa TamaSebs gardauvali Sedegebi moyveba, 
bavSvebis TamaSi ki uSualoa da samyaros Secno-
bis SesaZleblobebiTaa savse.
holandieli istorikosi iohan haizinga, Tavis 
wignSi “Homo Ludens” ("moTamaSe adamiani") TamaSis 
arsze wers: "Tu TamaSis formalur maxasiaTe-
blebs SevajamebT, SeiZleba iTqvas, rom is Tav-
isufali qmedebaa, romelic "Cveuli cxovreb-
is" miRma dgas da "araseriozulia", Tumca, amave 
dros, sruliad STanTqavs moTamaSes... TamaSi sa-
kuTar sazRvrebSi, dadgenili wesebiT viTarde-
ba drosa da sivrceSi. is xels uwyobs socialuri 
dajgufebebis formirebas, romelic midrekil-
ia sakuTari Tavi erTgvari idumalebiT moicvas, 
SeiniRbos an rame sxva saSualebiT, Cveuli sam-
yarosgan sakuTar gansxvavebulobas gausvas xazi".
ufro didi samyarosgan gansxvavebulobas Sei-
Zleba sakuTari tradiciebiTac gausva xazi. am-
SemTxvevaSi is "Cveuli cxovrebis" seriozuli 
nawilia. socialuri urTierTobebis formebi, 
saero Tu religiuri dResaswaulebi, tansac-
meli, gardacvalebasTan, dabadebasTan, dros-
tarebasTan, cxovrebis mniSvnelovan etapebTan 
Tu yoveldRiurobasTan dakavSirebuli Cveve-
bi da ritualebi - winaswar dadgenili wesebis 
mqone ukritikod miRebuli erTgvari TamaSebia. 
sxva sityvebiT, droTa ganmavlobaSi dagrovili 
gamocdilebebis zedapiruli rekonstruqciaa, 
romelic xSirad adamianis "meore bunebas" aya-
libebs.
sityva "tradicia" laTinuri tradere an trader-
er-dan modis da micemas an Sesanaxad gadacemas 
niSnavs. Tanamedrove gagebiT tradicia rwmenis 
sistemebis, azrovnebis, qcevis normebis da maT-
Tan dakavSirebuli obieqtebis erTobliobaa, 

romelsac sxvadasxva socialuri jgufebi Ta-
obidan Taobas gadascemen, maTSi kodirebuli 
gansakuTrebuli funqciis mqone informaciis 
an mniSvnelovani simboluri datvirTis gamo, 
romelic Soreuli an axlo warsulidan modis.
erTaniri tradiciebis mqone socialuri jgufe-
bi, droTa ganmavlobaSi, ayalibeben kulturas, 
romelic adamianis samyarosTan urTierTobis 
ufro rTuli formaa da enas, religias, socia-
lur Cvevebs, samzareulos, musikas, xelovnebas 
da sxva SemoqmedebiT aqtebs aerTianebs. tradici-
is cneba politikasa da filosofiaSi cnebebis, 
msjelobebis da Teoriebis Camoyalibebul da 
logikurad dadasturebul erTobliobaze mi-
uTiTebs. xelovnebaSi tradicia namuSevris war-
modgenis ukve arsebul, gamokvleul da Sefase-
bul formebs ukavSirdeba.
tradicia mniSvnelovnad gansazRvravs adamianis 
cxovrebas, gansakuTrebiT iseT kulturebSi, sa-
dac mas "mtrul" garemoSi gadarCenis funqcia 
eniWeba. aseT dros tradiciis erTguleba zoga-
dad daculobis, kulturuli identifikaciis 
da TviTdamkvidrebis gancdas ukavSirdeba, Tum-
ca xSirad anacvlebs pirad pasuxismgeblobasac, 
rac droTa ganmavlobaSi, kritikuli azrovneb-
is da faqtis uSualo aRqmis unaris daqveiTebas 
iwvevs. azrovnebis funqcias am dros, adamianis na-
cvlad, sxva situaciaSi Camoyalibebuli, zepir-
sityvierad gadmocemuli, subieqturad aRqmu-
li midgomebis da Sefasebebis sazogadoebrivad 
aRiarebuli sistema iRebs sakuTar Tavze.
mniSvnelovania rom tradiciaSi aseve moiazreba 
kulturuli gamocdilebis da istoriuli mex-
sirebis daculoba, Tumca, tradicia, rituali, 
kanoni, rogorc droSi ganmeorebadi da garkveu-
li pirobebidan gamomdinare civilizaciuri 
femomenebi, droTa ganmavlobaSi cviTaven Tavis 
arsobriv kavSirebs adamianTan da samyarosTan. 
aqtiuri moxmarebis procesSi, Sordebian ra pir-
velwyaros, isini formalur, ornamentul saxes 
iZenen. aseT dros, arsebuli debulebiTi sqeme-
bis gadafasebis aucilebloba dgeba.
2016 wlis artisteriumis Tema, "mokali 
buda!" tradiciis, ritualis, stereotipebis, 
avtoritetTan, ZalauflebasTan adamianis 
damokidebulebis kritikul kvlevas gulisx-
mobs da im winaaRmdegobrivi procesebis warmo-
Cenas, romlebic provocireben tradiciulsa da 
Tanamedroves Soris mudmiv konfliqts da daZa-
bulobas.
mocemuli teqsti ufro inspiraciulia, vidre 
"instruqciuli" namuSevris Sesaqmnelad. arc 
teqtsSi ganxiluli TemebiT Semofargvlaa au-
cilebeli. teqsti komentaria stereotipebis 
ngrevis Sesaxeb Tundac fiqris aucileblobaze.

magda guruli

mokali buda!



Kill The Buddha!

Anyone encountering the Buddha on their journey through life might expect to be 
blessed and delighted by the event. But Buddhist teaching firmly instructs its followers; 
“If you meet the Buddha, kill the Buddha!” By
this is meant that any tradition or system of authority can act as an obstacle to one’s jour-
ney from illusion to freedom. To metaphorically kill the teacher is a reminder that fanciful 
intellectual and emotional images are
dangerous distractions from actual reality. Indeed the Buddha said that the understand-
ing of self and the world is only possible through an immediate perception of such reality. 
One method towards these observations is to surrender oneself into a state of ruthless 
experimentation and play - as suggested in modern systems like Game Theory. But it 
must be remembered that adult games are inevitably consequential and different to 
children’s games - which are more spontaneous and orientated to discovering the world 
they have just been given.
In his text on play, Homo Ludens (Playing man), the Dutch historian and cultural theorist 
Johan Huizinga wrote: “Summing up the formal characteristic of play, we might call it a 
free activity standing quite consciously outside ‘ordinary’ life as being ‘not serious’ but 
at the same time absorbing the player intensely and utterly... It proceeds within its own 
proper boundaries of time and space according to fixed rules and in an orderly manner. 
It promotes the formation of social groupings that tend to surround themselves with 
secrecy and to stress the difference from the common world by disguise or other means.”
Such important investigations into the structures of everyday can be aided by inquiring 
into one’s own social traditions - as tradition is a powerful underscore of patterned be-
haviour. Religious or secular celebrations, rituals connected to death, birth, marriage and 
all important moments of transition, even choice of clothing, can be regarded as kinds of 
games. Thus a game might be defined as the predefined, non-critical, shared reconstruc-
tion of accumulated experience.
The word ‘tradition’ originates from Latin trader, or traderer, which means to hand over, 
or to give for safekeeping. In its modern incarnation the word stands for a social group’s 
totality of faith, thought and behavior as passed from generation to generation via a 
uniquely coded system. Contained within this code is an important symbolic language 
inherited from the near or distant past.
Historically, social groups with similar traditions generated what is known as their ‘cul-
ture.’ Under this title the complex human interrelation with the world, which includes 
language, religion, social habit, cuisine, music, art and creativity, are pulled together. Under 
this generality is included the traditions of politics and philosophy which try to define 
and re-define these modes of behaviour via theories and ideas. Art is another tradi-
tion within this investigative process whose own response is to create physical works.  
Thus tradition becomes a crucial self-identifying factor for cultures undergoing external 
or internal threats or take-overs. But the danger is that adherence to tradition sometimes 
replaces personal thought and responsibility, thus restricting critical thinking and the 
immediate perception of what is real. In such cases innovative play is replaced by a fixed 
and commonly recognized system of evaluation that lacks a responsiveness.
While it is important that our traditions contain the established rules of common cultural 
experience and history, it is crucial that their rituals remain internally alive and mutable, 
not just external representations or ornaments of the past. The outward forms can still be 
maintained but the personal responses within them should be given the freedom of play 
that will allow evolution within a culture forever moving towards the future.
2016’s Artisterium invites participants to “Kill the Buddha!” as a means of critical investiga-
tion into our traditions, rituals, stereotypes and the relationships to authority and power. 
In so doing we seek to unearth some of the essential processes within the eternal conflict 
between tradition and modernity - via the very serious technique of play.

Magda Guruli





The format of the exhibition tends to daily 
dynamic change of the concepts, exposition 
itself, works and artists in accordance with 
certain topics from Nov. 09 to Nov. 23

Galaqtion Eristavi
Tamar Muskhelishvili 
Gocha Jghenti 
Edisher Beradze 
Rafael Tkhinvaleli
curators: Aleksi Soselia, Zura Tsopurashvili
concept: Tamar Muskhelishvili

Gallery Nectar
News tend to be perceived as unconditional truth. 
However, they are not. For two weeks, “Dynamic 
Exchange” will cover the broadcast of subjective 
news within an exhibition space

Curators head. Gocha Jgenti. 2016. Installation view



The exhibition, Point of View is an outcome of the 

workshop conducted by Nino Chubinishvili (aka Chubika) and 

Kote Jincharadze in collaboration with the students of 
CCA-Tbilisi. Objects created during the workshop describes the 
process of longing personal points of views towards the space.

Mari Lebanidze 
Mariam Kuprashvili
Mariam Gabrichidze
Nutsa Esebua
Nutsa Iashvili
Giorgi Shalikashvili 
Tako Dzagania Baramidze 
Maka Kiladze

13 Nov
gallery nectar





Just do what you want to. Sopo Jakeli. 2016. Installation view

Untitled. Ano Jishkariani. 2016. Installation view





irakli Carkvianis skulptura / 2016
roko iremaSvili, valo imerliSvili

foto: nino kucia



Stream. Nato Bagrationi. 2016. Installation view. Photo by Guram Kapanadze

I am not a girl. Tamar Chaduneli. 2016. Installation view. Photo by Guram Kapanadze







26 - 28 November
Eka Tkemaladze 
@ Febrika









Artists
from a to z

-A-

Elene Abashidze

Anastasia Akhvlediani

David Aleksidze

Georgi Alexi-Meskhishvili

Ketuta Alexi-Meskhishvili

Tato Akhalkatsishvili

Luka Akimidze

Zura Apkhazi

Luka Arabidze

Zurab Arabidze

George Areshidze

ARTILERIA

Levan Asabashvili

-B-

Lia Bagrationi

Nato Bagrationi

Uta Bekaia

Edisher Beradze

Sandro Bibliotekari

Tata Bobokhidze

Anka Bochorishvili

Gia Bugadze

Vakho Bugadze

Group Bouillon

-C-

Shal Calagon

Tamuna Chabashvili

Vajiko Chachkhiani

Ana Chaduneli

Tamar Chaduneli

Tornike Chapodze

Levan Chelidze

Sopho Cherkezishvili

Tina Chertova

Data Chigholashvili

Nanuka Chichua

Archil Chogoshvili

Levan Chogoshvili

Ana Chorgolashvili

Giorgi Chkheidze

Iveta Chkhikvadze

Nino Chubinishvili

-D-

Dima Dadiani

Vladimer Darakhvelidze

Keti Davlianidze

David Datunashvili

Beso Darchia

Tatia Darchishvili

Andrea Dolidze

-E-

Echo Form

Andro Eradze

Galaqtion Eristavi

Nutsa Esebua

Koka Esiashvili

-G-

Irina Gabiani

Elene Gabrichidze

Niaz Gagoshidze

Tezi Gabunia

Giorgi Gagoshidze

Keta Gavasheli

Atu Gelovani

David Giorgadze

Misha Gogrichiani

Taso Gomelauri

Natela Grigalashvili

Magda Guruli

Gigi Guledani

Thea Gvetadze

-I-

Nutsa Iashvili

Rocko Iremashvili

-J-

Mamuka Japharidze

Teona Japharidze

Luka Japharidze

Temo Javakhi

Gocha Jgenti

Irakli Jgenti

Irina Jibuti

Kote Jincharadze

Zura Jishkariani

Irine Jorjadze

Giorgi Jorjoliani

-K-

Lasha Kabanashvili

Karlo Kacharava

Nikoloz Kapanadze

Sandro Kenchadze

Iva Keshalashvili

Tinatin Kiguradze

Tutu Kiladze

Tsisia Kiladze

Maka Kiladze

Erekle Kiparoidze

Nana Kipiani

Galaktion Kintsurashvili

Rita Khachaturiani

Levan Khechuashvili

Vakho Khetaguri

Nini Khuroshvili

Ushangi Khumarashvili

Sopho Kobidze

Sandro Kozmanashvili

Karaman Kutateladze

Gela Kuprashvili

David Kukhalashvili

Nino Kvrivishvili

-L-

Lamb

Nino Lomadze

Lado Lomitashvili

Mariam Loria

Nikoloz Lutidze

-M-

Salome Machaidze

Max Machaidze

Giorgi Maghradze

Tamar Maglaperidze

Margo Korableva -  
Performance Theater 

Tamar Mchedlishvili

Manana Menabde

Qeu Meparishvili

David Meskhi

Konstantin Mindadze

Levan Mindiashvili

Giorgi Mozgovoi

Tamar Muskhelishvili

-N-

Keti Nadibaidze

Maia Naveriani

New Collective

-O-

Dina Oganova

Manuchar Okrostsvaridze

-P-

Nini Palavandishvili

Gela Patashuri

Lali Pertenava

Data Pirtskhalava

Irena Popiashvili

-Q-

Nika Qutateladze

-R-

Elene Rakviashvili

Koka Ramishvili

Giorgi Rodionov

-S-

SadArisMelia

Mamuka Samkharadze

Nino Sekhniashvili

Ninutsa Shatberashvili

Pantelei Sharia

Giorgi Shavgulidze

Keti Shavgulidze

Murtaz Shvelidze

Tina Siradze

Aleksi Soselia

Salome Sordia

Sandro Sulaberidze

Gio Sumbadze

Maya Sumbadze

-T-

Giorgi Tabatadze

Sophia Tabatadze

Oleg Timchenko

Eka Tkemaladze

Giorgi Tsagareli

Mamuka Tsetskhladze

Niko Tsetskhladze

Luka Tsetskhladze

Wato Tsereteli

Koka Tskhvediani

Lasha Tskvitinidze 

Guram Tsibakhashvili

Mariam Tsikaridze

Zura Tsofurashvili

Nadia Tsulukidze

Archil Turmanidze

-U-

Giorgi Ugulava

Beso Uznadze

-V-

Tamaz Varvaridze

-W-

Andro Wekua

-Z-

Iliko Zautashvili

Nino Ziraqashvili
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